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"The majority of critical ..udiC'S on the ..orb of lbt: Dvminic"" ...ril.... PN ro
M,. (19 1), 19991 call 'lIcnl>oa ' 1 _ poinl to IJI<, fact thot. do:opito "i~ lengthy
litnary urttr and IJI<, high qual ily o f his aniuic production lhal included many
,.:nrn. Ibis imponant Carihbcan lilcT.U)' figure i~ ui1l """ ••ddy k"""11 out,
~ide of hi~ natiwo: laud. (h'n ." ·flI.ty (,"0: yo:an 'go Ja;~ La~~ for ....
aIDf'k. in III inlroduction 10 , roll«.ion of Mi r'~ poetry, puoo:d IJI<, folkrAin g
t.o queuions 10 IJI<, n.:a&.T. MH..... is it p"'siblo thol Ihi ' poo.... ,., ~ unu",,' .-n in
Amo:rica? Whal rould o:xplain tfo"l "i~ .....me 00.... not appear beside lboso: of
NiooLU Guillen. Pablo "'modlt 1Uld Nianor Paml."- (my tnn.l,.ion).' Liko:" ,-iso:.
Robo:n Marquez had notN a year o:arlin in his antholollY of Lal in American
rewolulionary poo:try that M" M ..." vinual1y unkno.." out,ide hi . o" 'n counlry
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until \'l'T)' rloccntly," "ml hc further observed that "his poetry is only now he
ginning 10 gain thc intcrnalional rcocognmon il clearly Mscrvcs.'"' What i, m",t
surprising ahom Lab",lida 's question, and the obscrvation by Marquel is thai
de.p it~ the fael that they were made more than a quartcr ccnlury ago, Ihey are
almo';l ~q<lally rcl~vam today. In facl, liule has changed conccrning Pc<l ro
1I.-li r' s , 'i,ihi' ily o<lt,iM hi, nat ive country, and even among Cmibbeani,b hc is
nO! n~arly a, widely known", he shoul<l be.

In one of thc bC'l studic, 10 <laic on I'c<lro Mir and h,S dive"" writing,.
Silvio Torres-Saillant in his Caribbean Pacries (1991) addresses what he r~_

fen; to as "the oddily of a Domllliean who, a lilera ry celebrily al home, should
remain litt le known in thc Caribbean and conlinental Latin America .'" Hut as
Torres·Sailiam points oUl, this apparcnt " od d ily" lS emblemalic of lhe fale
.uffered by so many Caribbean writer; "gi,'cn lhe seconda ry posili"n accorded
10 lhe literalUre of lhe islan<ls in general'" (214), To rre,_Saillant correctly adds
lha l Mir's Lock o f internalional fantc is cvc n more lypical of lhe situal ion of
Domi" ican wrilers since their works ha.'e traditional ly bcen "thc lea, t regarded
of the literalUre, of Ihc Hispanoph,.m¢ Antilles.'"

The rdati.,c anonymily of P¢dro M ir is CSp'-'Cially troubling gi"en thal hi,
literary care<>r has ,panned over sixly years, he ha. l>cen awarded hi. country's
National rrize for Lilerature, and in 191\2 he wa. named Nationall'oet by lhe
Dom inican Congre", His importance as va popular f'OCt o f g reat complexily,
lechnical .kill, an<l inte lleclual power,'"' though unden iab le, has nol ,c't:med to

insure hi, inclusion in Latin American poetry anthologie" colleel11,"s of Car
ibbean literature or hi"ori"" and encyclopedia, of Lal in American !cllcrs .'" And
though a handful of articles ha~e discussed Mir's poetic masterwo rk "Hay un
pais en eI mllndo" (1949), cnloe, have te nded either to gloss over hi, earlier
poem. or not 10 mcnlion lhem al alL

This c.s.ay will anempt to shed some mllch -de.erved lighl on lhis ignored

1.0'" A_ ric... k , roi .,,"",,,,' P"",,,,.' A Oil..-" .,>! A. ,hv/,,,,-, , RoI><" M"~",,, N1. "". v",.,
M",,'My R",·;,w Pre>~ 1074, p. 1(11;
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figure of Dominiu.n Icllen by focu.ing 011 1'.'0 of r ..dm ~hr' $ earl)' poem•
..Tillcn Ihc ble 19.\lk.In lhnc foundaliooal ...urb Ihc (lOCI <k'e!op< a numb<T
of Ih<:m<:>.. idea... and iTIL:l~<"S I~ ...ould b.:romc Ihe WIlICnlOO<"S of a (lOCI"

...orld " ic" 1h;,1 ecnlc-r, 011 th" pa!-t surr~-ring and future hop<: of lhe proplc of
bi. nal;on. O f lhe", Iherne. amt una gc., Ihe Ihree le;tmo/if' of blood. , w(al,
and learo (,'''''I:re, .,,<for. IJKrim".) play an "'f'Ceially irnl'Un~ n l role in the
!"",l" d~p;cli "" of lhc co!lecl;v" . " rrering " f the Pom ;nkan people, The read~r

of Mir' , ,·~nc ,,-ill imm.....halcly nnle lhe aUlhor's f,equem repelilion not only
of lhe " .•",.1, themselves, bul al... of a numbo... of re13led cxprc»;on, and im·
ages \hal 'U~ ,""'- furttU of pain and angui.b thaI have plagued hi. na
live land Ihroughoul it. rno.km hi,,""Y_ In much of Mir' , <:'arty pocuy. il is
pm:i.dy Ihnc ..",,<is thai imbue' his ,.~ .. ilh its 'lroIIg n:""luliooary under.
lOnes and Te"eal the poct', """ill and I'Olilil:al compromise

Mir ' , first poe.... of !o<lI:ial prot......- M A b <;arU. que 110 ha <k ,mIT,~ M Abu
lia- and "Cal.>n;e ,.ns<K--"~'fC published in a Sanlo Domingo nc",paper in
Il.:.:cmber 1937" hy thc Dominican aulhor Juan Bosch, "tK, ... ... al Ihe lime

Ihe nc...-spaper', Iilerary director. II wa, durmll lh;, period, aee"rIli ng 10 M IT,
Ihal Ihe cou nlry' , lamemahlc wcial and pohl i ~ at , ilual;on pull ed him .way
from Ihe imitalion of RuhC n Dari" and mher grea l figure. of La!!n American
,.,,>Jemi.' "," inlo Ihe ...·orld of weial pmle.I. " "A la cana que ha de venirM

stands 0111 amung lhe Ihree pox-TM for it. al>undancc of di.turbi", imag..... which
Ilnde-rs.con: the young aUlhor'. burgeotling social compmmi", . Mosl OOI<Iblc
among Ihnc are I..... rcpnlN refen........,. 10 blood and ~"Cal, " 'hieh ........'e a.
mctoo.)'ms for the- eollccti..., suffering of Ihc lYurniniean p:opk: during Ihc early
yca.. oflhe n:il:D- of Ra fael~, Trujilk> (1891-1961).

In the I""'m lbe .pealer ",,~;~ions and dl1'«\o his ~'oicr 10 I krier-I pub
lic docu menl ",-. 10 speak-w""'" wlIlellls he h'"'f'CS " 'ill n:~cal lhe precarious
circum. tanceo or the Dom inieln pea,anl lahore......ho ha>'c been cxploilc"d by
• foreign--conl ml1ed ,ugar indu'lry:

Tr:ieme .t ...... . rdirnt< de Ia " ......
(Ju< .., ,""'" <II JIlOnpo

,~ <It "1"1da <II ............., '

T....... d _ ,a1o;nr ok Ia ....

_ .. _01 ......""'-

cI<>pooC-> .. -- - ......0_.lao _on> <kI _ .

Tncr.. d ..., zan
'I"" al,,·.. d< m _
T cl """'" <kI ""~....

" L",,'" 0.""'. ....., l"->m ;,e<'. 19 ["", m",,", '"11

" A,,,,," s,.....".." Ru.>-i•••". -r....' ........ ..., la <_"'" I,....... b 'on..... P<anJ M~: A......
' 1>30 1I"'~ r J9
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T"""'. I. ",og1<' c.I,,,,,«
del canto <.mpc.ioo..."

The most sa lienl fcalmc of lhe,,", ver.;es is lhe abund,mee of poetic image')' lhal
underscores a clear relation'hip belween the co unlry ', booming ,ugar mdusI')'
a"d lhe .utTering of lhe proletariat , The eombinalion of term, relaled to Ihc
harvesting and proouetion o f sugar r'guarapo," "uapiche," """,fra," "molino")
wilh words that , ugge 'l pain and angu i,b ("lonncnlo," "sudor," "torturaf'e,"
"sangre," "mi""ria,'j make, Mir' . rne"age especially apparenl , Il is iml"'rtanl
10 poinl oul Ihal Mir waS born in San Pedro de Maeoris, which according to
Cesar Ayala was tbc geographic eenler of sugar prOdUClic!1l in Ihe Dominican
Republic." The poel thereforc bared wilne~s 10 Ihc impael o f this largely for_
eign-owned industry on his eounlry.

[n thi, poe m Mir draws a para llel bclwcen lhc sugareane thai spills out its
valuable juice (g,,,,rapo) whcn crushed in the sugar pre«, and the lahorer who
i. physica lly and emotionally drain.d by lhe ba ck-breaking work of CUlling
cane. On a tl gurative level th. workers ha"c m uch in commOfl wilh the sugar
thm is pu,h"d thro ugh thc "lrapiche," since they can also be 'cen a. prooucls
of a sy'lcm lhal sap' lhern of their essence and then discards lhe m when tbey
have nolhing left 10 offcr.

Indeed Mir's poetic imag" ,bar~.., m ueb in common wilh a similar compari _
son made by Ihe Cuban poel Nicolas Guillen in "Ca~a," one of the bes l-known
poems from hi, second Ix>"k S,;ug"m """"UK."'" JUSI as Guillen suggesls in
lh" poem 's famous fioal words- "iSangrel que se nos va!"-thal harrowing
work in the largely American-owncd cane fields" in Cuba wa, sapping his
country 's laborer, oflhcir Iifcb lood. Mir 's poem alw pre~enlS the not ion of a
people being drained of Iheir energy aod e«ence by lhe sugar industry. [n boIh
works, Ihc word "sangre" is, of course, highly symbolic and it should be un·
derstood on mulliple level" Blood is nOI simply meanl to be viewed as a bodily
fluid n~",cssal)' for hfe, but also as the e•..,nce of the individual and of Ihe
nalion. Thai is, lhough lhe people 's blood is certainly ",cn by bolh poels as a
key 10 the ir corporal and physical nature, il also symbolizes lhe ir line of dc
s,,"'fil and Ibeir eullural extraction.

I" Mir' s poem the laborers ' s"'eal also conveys the nolion uf lheir

" PO<k<l "I i" p"",;- 1=0 """'1"""', "p, c".. I..... p. I~.

" n...-!. A, .,.. A_ .~ A'..i<J<".. o..p.l H;ll. UNC~ 19'>9; pp, 102·0J,

" ~""'tlo Gwll<n. SOn""", Cu,,,,,,,,,. Lo H. bono, lJ<.., lj" clo, l 'lI-

" Ski<lm<><e ..,J S..;,h poUl' "'" 'ho' by lOlli, Amcn,.."""""d "'g" 00,11, ,n ('.n. I"'><!o«d....rly
1\ 1'<"_ of,~ ,U>O<1·. "'II", Th<y I\o~"" '.»C"" .... ....,. "" 'yobd l " """ So."" """ '" ..k,
Q"" "",jot ...,,-~"'ip 0'- pl...."""'..,J 00,11,. "'" Unit«! S...,. beeom< by I.. <he I""... """""""
f'" CuN', "'P' c",""" - ",..,Oy P"",~,nl l' '" !IO 1""" '" of ,~ ....1- n.om.. E. Sk_
.n<! '''' '''' H "",;ob 1,1,.<.", L,,,,, A....rico••- ed.. New , <>d. , h[onI Uni,,,,,i,, r.-. 19'11, I'!' ,
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SlIffmng. TIleir Msudor \":IlinllcM
repr.......t. lhe: grueling Mil.,., of lMir .. or\;

in 1M nma.."u1... .. beK!he)' "'UlIM~ and ....ul il from 1M flC'kh. but 1IU
barely rr,o'ardcd for their drudgery . Thei. s.. ",'" and blood are OOrlva1cd mto
hug", profit. lhal lhey ne"("1" see. TIle obvious implicallon is thai ,,'hile tbc
..ode.... sufT",!, Ihe NOMh ArtI<.Tican companies con H"T1 the Dominican people's
hard work illlo dollars Ihal Ihe lall("1" will ncvc. <ce, Mir' , tCllo.... poet Ruben
Sum sum. up Ihis national dilcll,ma beaulifully in his scalhing p"em "Juguetc
de callan ,al" in .. hieh he al" , un<lersc",... the great economic inequilies cre·
ared by U.S, domination of Ibe sugar indu"')':

EI arioar _ ,......

- _P..JOO;... . __cId,.....
, c1d_ .... 100_

Ea <ada ...,. ... '-at
~ "" <ada .,.,..1 ... con<
<'>li II ,un "" fUc.v

, . " . I. .. . " dd Ii""'. (".1)

Ct <ar Ayala underscore, the dominalion nf th", Oominican R", public' s sugar
indu."'Y by L:n iled Sbl...-owne<! companiC'! in h.. .<eent wor~ TN- A_ , k o"
s..g", Ki"gdoM, He observ... lbal sugar ..a.. Ib.: Domini<;an Republic 's ltl;lIin
exporl during th,s peri<>d. and the t'onh American companie\ conlrolled ....'("1"
80 pen:enl of tIw. iDdu..try_"

In Mit's poem Ibere is al-.) an implici l m licism of lho: _ uy's g<.Wa1t
IDCIII and ii, d,CU\(>l". Rafae l lcOni<!as Truj ,llo ..ho "'as largely llIICOnCemcd
. 'Ih the 101 of lhe Domini",an pca<an1S and la.........,.,., despite tbe fael IlLat he
pcnonally profiled greally from Iheir " 00 in many indu'lrin . Mil' rdlm s in
Ihi . bill("1" poem how. a.' FnUlk "'" ya Pons pUI . ii, in lhe el3 "f Truji llo. "tsov
emmenl] was a mo:ans o f p<:f><>nal aggrandilement .alh ... than an institulion of
public ..rvice."" In fact. the dietalor' , invol" cm",nt in Dominican industry and
hi. rapidly growing netll.-ork of m()"'()pol i~~ hod ~madc him the richest matt in
lhc country by Ihc .nd of his fi",t p.esidcnl iallerm in August 19.14.-" Mit 's
poem sugge. ... lhen, Illal lho: CilRC c..l1("1'$ uc al", shedd"" lheir blood and
S"'e~ 10 fill the pod.clS of lhe ¥",'emmcnl• • hile lhe)' eoeu....., 10 Ii"e ill.....,.

" loJ.

" f """'" n. _ ~ ~ ~._ /I"...., N... _Ie. " y ,K~
_~ 10\11;,. J<oO A=>nb-. .. I.. .....,...... ,. 1"",''''·, fun,,,. ,,-,1, _ .. _ of

"""" _ S5<" m,lI ;oo ond 0..-.1«1 ro m"..;.. .".,"ol l'"1 6£1 1'<''''''' .r ,"" .,,"",', """, ond
worl<, ..- (lll ~ 8~ "'" ,;",. .r ~" d<" h ,n ' '''' '. h" rort.... ..... ....""" .,.... l " . ' m,II""" I..
. ...._, A """ II....." of "" C"'_. 1"' .... ,.... yon. .-oct> .. M •. IWI>; p. l-S"
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A, in '0 maoy of Mir', later poem,. Ihe bleak presenlation of the state of
the workers i" howe ver, followed by a him of hope in the image of the ir
burn ing blood and their 'ong of 'olidarily-"Ia 'angre ealienle I del canto
eampe sin(t"- b<'l h of which sugge,t a lalent de, ire for rebell ion among these
opprc"ed cane culler; whose collecti ve ,utlcr ing ha< served to unite them, i11

In the poem' , ,econd stanza. the 'peaker doc, not funher develop th is la
tent theme of hope , but rather refoeu,e, hi, anention on the suffering of his
nation a, rell"" ted in the lengthy workday of the cane cutters . which is wel l
unden';ay before the sun rises:

AUI<' que el ",I tev. ntc
la I"",," h.j. uu 'nunfo de « .,.",Id>.,
un ' n unfo de ,uoo",..
un " innfo de ",b'IO,
la ",we la de un di. po< 1& « n"'vo,
I. h.o. feound"nle de I. yunt>
u'g;da de g.rroch..,
rorturnd. de sang,e
IlJay q'"' lIe~ar a l t,.pichc
. nte, q'"' el '101 len nte' lL

The ,peaker focuses o n the unbelievable nature of the work. not j ust beeau'e
it i, har>h and physically taxing. but also beeau,e the eonSlimt toil ing yields so
lillie material hcndit for the workers. By rererring to their , .....eal and phy,i cal
labor a, the " novela" of their day-to-day ex"tenee. Mir calls attention to what
he see, a, the ineoneei"able nature of his eoUtllry' s deplorable reality . To the
poet. the not;on that ;n the [)omin;ean Republic-a nation ruled by a multi·
millionaire p,e,idenl, lull of giant fo reigo iodumies, and rich with nalural reo
scurccs-c-could slill he large ly populat.,.] by landless pea,.."ts living in ahject
po,'crty seems more like the stull' of fiction. The speaker's d isbelief fore,had
ow, one of Ihe powerful mefaphors of "Hay un pais en cl mundo ," in which
Ihe co llective poe! ie voice repealed l)' ,peaks of the whole Carihbean a, an
"i"""m.,;mil arehipidago de aZliear y de alcohol" (my italic' ).

Mir concludes "A una carta que no ha de "enir" by return ing hi, attention
to the hypolhetieal lener of the titl e: "Tr.ieme eso: cl dol"r de nue,tra glebal"
he commands, ..... y valdnls rna, que cl sello que te lleva! y se...is. m,b que yo.

,. ,. h.. """ and moll i_ ,ll pvc.., "H'l' '"' 1";' en " mondo" (, .... ,. "' " m, k" . ", " r. l im;I",
,0< mud' """" 00"""", ,....gc ur Ihc 1""<""" f""'« '" ,t.. prole ••,"" ...,.." '0 _ , .g.i"" Ihc
~"..rnm''''' . ... Lh<~ioo of fore ign ;,.;" ,. i<. -illn ooL..-'," '""""' "'" p'",,>1 1",Oc ,,,,",,,, "Ki
oq w ,1 ,",u l","". U. """"" on ok " 'VC.l """" o...-rid< en ., . ;"'",.1 s..." on , I ,fMi".
""""', '" <k '."'g"" i Que di. ''''''''. "," J", , n to ...,.,."aj "'" " " • • ,.. Hen> do; " ..

,,,,,,I,,,obI,,.! , ,"',,,.. ""''''_ y """'" "f""\>''''; 1l",,'1""""" I.. , ,,I,,,,bl,,,; Y <fl'('''''''' « ip
"I p'''o ",fin i," ok to< l""'''''''' """< '0. hombroo ok "'" . ulf"'bk'". "P, "',,; p, ,.

lL " ,M.; p. "
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dominicana!.-::: TIle idea of (ollccli\·~ suffering i, ~p<.'Cially ap~rcnt in the
m~tar"of of a lencr, a "Tin"" ,,\o<;urnent much like the poem that M" has (om·
powd. Hotll the imal:ined len". and the I""'nt will serve to expose the painful
reality of a country that is being exploit",J like a .....-'"h tes.' clod of land. The
'l'Cal~-r i,"ists un the , al"" of recording the trutlls of hi. country' . plight in
",riling.~ h" ..."<'Ill' t<l S<l~l that any document ttw npn."S!i<." tht ....ff,"·
ing of tIIc pa>f'k .. ill lot. by >iTt"" of ;t, n ..pr~wiuD of !he «llkeli..., "";';",
I Ulhn llicaUy Dominican.

In ~ r""ma dellla"'o trig..........- (c . 19-10) MiT again (""useli hi. atlemion
on K'o'CflIl of hi. country'. rampant social injust ,ce•. In this emotiona lly
charged ....ork. lhe puel turns to the dcplorahlc working condition. and the r Cf

sonal tragedy of the country ', female te .tile workers. The poem captures the
dnislie dT,,,,•• of inJustriali7alion 011 a soc;cly in ,,'hi~h economic ll<:livily had
lJadili0n3lly focu.cd 011 ~me, I"".......sion of land and agricullU"',~" Many Do
minians. like the "omen ,.,fmed 10 in tbe poem, ,,'m: lun:d from the country
to tbe Cily durin, • period of ccooomic npansion and iDdu..u;aIiLaliOll. but
ended up uelim. of a corrupl syslem lhat cxploited lhc " '(lfling people and
lhe land for i" O"'n benefit ,

h i ~ Important 10 nole , U Frank Moya P" n' has I'lllmcd oUI. lhal in lhe
1930, when Trujillo Came 10 "",,·c,. lhc Domin;ean Republic "'as <lill "a l.a
dilional 1"' lH:la,... pro.-;ncia!. !"'asanl-ba..cd ... and roo' society: '" In Iighl of
thi. obscr..-ahon, il i. clear llIal 1',..Jro M,r i. suggesting ;n Ihi. poem wilh
Man;;st undcrton<:'>," thai hi. counlry i. suffering from and bccominll conwni•
...led try a strong ~ila1ist and consumer mctllality llv.l has ;nf""I<:.1 the poor
......-ken " ilh hopes of UIIanainah1c filWlCial moards,

Tbc l"'C!'s social.1Id polllic.1 comptvmi", arc made cv id'''''1 in this poem
largely Ihrough Ihe repcl;lion of image. of hlood, ".'cat . and lears, which call
attenli"n l<1 the ,uOe.ing of Ihe "·o.k;ng cia... The " I\anlo" of Ihe lille .ug·
g~. lIOl llnly the .lledding of lear. bul . 1.... lhe poel' . formal la"",nl, in Yrh ich
be ro:vcab me, IJ;1g,-..Jy of hi. country's painfnl and largely failo:d lr.U1Sil;OII inl<,!
• o;ap;laIist rconomy. Tbc term "'1rigudlo~ roughly uansbtn u ~liiP't brmon.~

but is .bo a commoo cuphcmistn u..cd in the Caribha.n 10 ,.,fer 10 . person of
African drcC1lt. A. Albc-rto Baeza Flor~ puts it. by giving the lear. "color

" Ibid
Il "",. "- .,. <~. , ) '".. -.,_."-.<ilIol.·._ 011".., "'-'_.ph' ;1,_ .... _.,__... ·>_ bj-.,_ _ Iol._ ......ue.~_ ...

_ .. ... _ •__ to __ .. Mo·._o..:...-o.
r- II-. _ .. Iol.·, I ,_, '"11.,- _ -... _. I_I
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trigueilo"' Mir i, referring to "el dolor cnouo, cl dolor oomrmcanoc-quc tam
bien e' color blanco. color negro y mulato:'"

It should be further noled tha t in thc Casc of Ihc Dominican Rcpublic of
the 1930s and 40~, "trigoeilo" " 'as a ""ord e,pecially loadcd with ,ymbolic
IlIcaning. givcn that nearly 80 percent of the country' , population at the time
Wa, either black or mula1l0," The poem', titl e, then, clearly is meam to ad
dre<s thc plighl not of jU'1 a ,mall group of Dominican" but rathcr of the
majority of the nation', population,"

A number of national ills serve as the backdrop for thc po,:m. but Mir opem
with an image taken from eoumry 's new-found, but illusory economic growth:
attractive new garments hanging from a shop window on the Colle del Conde,
the principal thoroughfare of the capital and thc ,trcel of clcgant commcree ."

Eo I, call< <1<1 COOO< .>omada • la, vi<lriera,.
"'I U; to, <ami.., blancM.
, II.. la, c'm"., ""V".
iY d<>tI<k<Juw,,,, on ,ud<..- """",ion.nlO on m; homo!
iOu< IM:<mv>a <. m;,. bl",,«!
Pom do"',,,

la 'ra~e<I '..
, I rnot>Otr;"m ,oo "'" do I"" p«hIl<> ,.,....;","'"1"".
<I s«",w r..iJiw Y t<TllV do 1o, ' ijo..."

b I, calle dol Coodo ' ''OfTIllda • I., vidriefa>.
"'IU' la, (>irama, bl.n"",.
,n;. "" piyom., ""l!fa>.
iY <l<>n<l«luiera «pr;m,Ja <0010 on. fru.. mi ,ierra! '"

The obviou, implica tion or the ' peaker' s \amemation i< Ihat de' pite hi,
country's newfound economic progress under Truj illo, net everyone has been
able to improve hislher eircum<tance<. While the middle and upper c1a«es
expanded . the fancy garment' that hung in the eapilal's , hop windows , imply
masked the har<;h reali ty of Ihe worke.... who produced them. A< Torre,_Sa illant
puts iI, in Mir' , poem the clothing ', "attractive appearance con ceal, an ugly
drama of underpaid and overworked women:'"

" AI """" U=a U""". 1" f"",id ",",IOH"",, en ,I .' igla n, ....".go, 'X''''', 1971, p. 201

" T...... ,.illan,. "P. ,i/.. p. 41
" Th; I""'m', on gm. ' ""c ....., "Tng"""n." ""' " ,..., c"""'" .. "'" oo 'y "'" by P,;dm " " to ""

'no,""", ;n ....S" t.u ", "onlc,' ",oll_""'n ...".*,~ of"'8"'''' p<>«ry Imm"'" 1"'1""" {:""""""
I",S" Lui, "oo-aJ", «I., P"'.,ia atro-,illand ~' """'~"" (1.'0' , ,. 00. UK> pocdnL' . tJ, i, '''''odad do:

1'0<"" R",n_2000, ~.25"

" D-=.a FIom;. "P. d'.. p. 20,

.. " " . op, c~ . : ~, l O

" T",,", "'it",n'. "p. el'.• p. n. A, on ;n" ,,,, "ng ,; do: """" il 0«'"' fin ,", to 1"" '" ""' ...., ""'"
'h.n ti,ly y< '" ,fie, t"" f"'hl'<" 'o , nf . 1'''''.... dol lI,"to mS"<"O>," """"". of d" ""m;n'".
R<pUbI~ ', ....".1. ......... ... m",i,"", ud <Vmpo&<' I.... Lu~ Gu",.. _""IJ J<di<_ '"'" or ...
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T'he figu~ of w e~ploi lcd ...00...- ...Ito i~ IlOl o:omrmsatcd fairly for hit!
ber labor is illlknl a fmjllmtly~ng kilmOlif in Mi.-s "ene. This an:he.
I)~I indi. idw l is of major imporunce in hi>. ~'oR ~Hay ee pais en et
mundo.~ and is also Ihe focus ofMRokm son,- an early poem In hich a group
of ~')IIero,< i. pre,cnled as hard·"orking. underpaid mu.ic,an bose !abur
mainly sc.....'eS to en1c'l1ain the upper cla"e.: "",i< e.palda. que dohla el Ira
hajo/ .udote> de ron y sangre ../ paladin" . del goee de Olrul suplieado< d~ l

ritm<> y del hamb..,- O K)"
The (""tory ...""lel'S in ··POI:ma del lIanto trigue~o- are viel'ms of a simi.

1M eircumsta....~ Slnee wir b bor and Ihe good>. they proollCC-fancy shim and
pajamas--ensurc w econorni<; ""'-"CeSS of the factory .....nefS. but do litlle 10

alleviate Ibm .....·n hunger and pove"y.~iT lDODOlono...... or!< has rumed
Ibcm inlO a"lotnatons of 1Jw: faclory and viellm. of faleluJ secret (-secretO
falidico- ... lhat i... lhallheir """'>ling .. oR ... ill gel lhem """here.

The po..'erful image oflJw: Wid being ~7cd dry like a froil~
funhermurc. IlIat it is not unly the ...ome n in the texl ile mills thai are he in,
drained of their lifeblood , Indc'Cd the spc'aker s"I:I:" " s that the enlire c",untry
has become a , 'ietim of oppression and sutfet ing, Thi. nolion is rcp.:alc"d In a
rdated but mo.-.; stanling image " bell the sl"'ah .. cries out in the next stanza:
M iy donde<juiera ordetlada comO una V;Ka mi tierra?M Thi, meta phor of the
Dominican Republic as a do"""'tic bea.. sUlliesl' I"'o lnlernllnlllOlioos. f i"l.
Ibc parallel countryl"""" suggC'ls a fc-mini"" nation tlIat i. being "",lcd dry "f
it!. life_giving milk. 0 ... Ibc inu.ge of the d._ic animal 1.1." moeals 1M lrue
narure of the re\alion<hil' bet","" lbc faclory .....t>eR and lhe ...orL:D: thai is,
thal Ibc Ianer a~ valued for lhe product INI they produce. but art (Ilhmo.ioe
of bilk importance,

Tbe nploilalion of tbe labor force C\entllaUy cxaCb a vay high price from
the "iooe,,: - j(lue eara piyama blanca! I Pcro oeoor. no cs la t,,1a,I e< la historia
del dolor esclita en ella cun oang,,:' " This ""t iun of a naliunal tral:\cdy written
in the blood of its victims is uf central imp,,"anee to Mir'< te~l. It ullderseo~s

_...-_ .. .__ "-'" .. _-_ --. _(1...:...._--_... .....-_..-.- _..--" ......_...... .. .._.-.J - -• __._"'-_Ao.'~ __. _ 1 ' _ _

__ ... ..... _ 10 t _.-." I •• _ J _ _ ,'"
.. _ '_....- ....... _. _ '--_ ........ ..-. "- ,":'. Laa--.."

N uu..- ~- It9SJI" __ .... ...l _..- ... l) • CMl _ ....
"JM<OIIJ h io m-, ~ ..-110. ...-.... trl, '''1c_ N1". .. .,..-...11
Y 10 ""'" y . t~ I <ld_' y , .... P"=-' de _ ~~ ~

......... ap>O, ttl 100 ' ''' '" 1'0"", PO" ,v r "",,,,,,,,,,- I~l)

" M". '" , II.' r l" Th, "" 0( t>om, h"""l' 1><,"1 ~""'" '" _ ;,..- thaI. .. '''1''_
_ ill M,, ', _ ~ , ...; _ io ~ , '1"' ... ... '" , ....,. ~·h..k '"III""
...... _.,t .. """,,"._ ...IJ I>< .......,....I _ ,_ _ -.l ..,,-.......
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the idea that de spite the high prices paid in foreign markets for the Dom ini
can-made garments, their true cost i. the individual suffering ami sacrifice that
go mto their fabrication , The poet here directs his protest at the ignorant eon
Sume~ who are unaware of and uneorn;emed with the providence of the items
that they pureha", .

Both Torrcs·Saillant" and Baeza Flores" have aptly noted that one of the
key aspeels of " Poema del l1anto tri gue~o" is the poet's presentation of a num
ber of eontrasg, most notably the opposition between black and white, first
revealed in the shirts and pajamas, but also later when the speaker make refer
ence to ,,'hite dreams and black truth" " aqui los ensucno, blanco'; all a las
vcrdedes negras..·.. Though I agree with Torrcs·Sailan!" , observation that this
color symbolism in the poem is "more social than ethnic ,"" it should not be
overlooked tha t Ihis poem wa, written in an era of Dominican history that was
especially rife with racial prejudice and tension thaI was largely created by
Trujillo and his government.

In October 1937. for example. Trujillo, with the expressed plan of
"deafrieanizing the country"" (cited in Knight 225). had ordered the massacre
of thousands of black Haitians"" who lived and worked along the [kminican
border. In addition to this specific a"ault on the country 's ethnic makeup. the
years follow ing the incidelll were characterized by a len gthy program of
"DornimeanilatiOll"'" that aimed 10 whiten the country in large pmt by ridding
it of Haitian influence. As Franklin Knight has put it. in an effon to stamp out
the African element Truj illo tried throughout his regime to "promote the D...
miniean Republic as a white Hispanic society"" desp ite the high percentage of
blacks and mulatlos that made up the population.

The second pan of "Poema del lIanto trigueno" focuses on the specific
cireumstanees of a mu/alll who comes to the city with hores of gaining per
sonal and economic freedom through her work in a textilc factory. Once there,
how",'cr, she is exploited both by the factory and by its owner, Ni~o Rivera,
who, taking advantage of her country innoccnee, rapes and abandons her. In
the final stanza of this section thc poet presents the dreadful situation of this
woman several years later. She has been left alone and destitute. and is shU

" T""",_ s" il"",,-, "". "" .. p. 230.

" B""', "1' . "".. p. ;!<\.l .
,. M" , "1' . ,il., p. 10

" T..,.,,<- s..i ll, n', "f'. "il, P 23"

,. F" . kl in Knii"' , TI>< C",i."'." Tb< G....'i' of a f'm~,",",,'(J ,"~""o<>i"'"" o . r".... '''fo«l
Un;"""i,!, ~X to,,,; p. 21\

" ~." , ,",,,,, of tho n, onb<.- Df 11,;' ", ,,, k;t!<d .....,. l'<" ly roll"'<' "n~ from ,~.ooo (Moya P""'. ""
,it.• p. J/>S) LD .10,"0" I KniVII. "f' "" ., p. 22,)

.. M ",·, ""'" "". ,'il.' p. J.6'J.
" 110>1. ; p. "5
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...orking like a slue in Ihe fOlClury in an effort 10 provide for herself and
lin young lb..ghln. 11m: llle: ~llanlo IriJUdlO ~ C<>IDCi 10 rcrrnrnl boIh Ibi,
_I",,,'~ pcnonal ~_ and tile: common suffering of tile: land and ii, people:

COOl _ dt _ ...._'Ia_Io_
Uoct .... h;... _ ... "'"
Iu dtj<l Nill" RiVCf1l•
• j" C<'fta I'V" 10 noeh<.
"" '''J. ..... I• •", ,,,,1• .
iY on ~" k .<t' ....pII<i,
..,., .... 1""- vein", <10"'.....'.,

The powerful melaplwl of IIle: land sheddmg Ie..... alld ool ing blood d early
allud 10 i l~ e~ploi ulion, which can be !l«n as • dirttl res.. h of the rapid
ind i.lizoll ion in the COlIlIlry. F..nl><:rmore, Ihis imalle of blood and lean
pouring OUI of tile: land lttaUs !he~ nf Ih<: Dominic.... Rerublic Ii a
oqu«zcd fruil and amilktd COllI' from !he fin! par1 of~ poem. A parallel u
dnI.." here benr,-ecn Ih<: suffering of Ih<: land and !he penpk. and Mir soerm 10
imply lhal the inj..n ... of boIh are defin,ng eba",eleriQICS Ihl! arc de..ply
engnine<l in the naliona l fabric .

The pel';Oll.1 m;,fOl1..ne of lhe ..",I<Ila rcmilld, u, lh.l Ibc: lrue source of
Ihi. par1l~ular ~I~m" l rilluci\o~ ~'" "" f"",lId ill Ihe many faclory " ..ners woo
lake .dvaolag~ of Ihe "'"me.., and pay Ihe,r drudgery with a r in. nce ..'hil. Ihey
line their pockels with Ihe industry ', profi1 ' . In the brief third ran ofthe poem.
Mir ",fer; back 10 the <cene on the ('alit: ,Id Conde fmm th~ opening ve""""
but here he a<.Id••",ne , igni fi~am ~han ges: " Es la calle del ('onJc asomada •
Ia tragedia, 1 ""ui 1<K cnsucOOs blan~<K, f .lIi las verdadn ""Stu. I iYdoode
quiera un sudor rojn de loaIIJ!re en mi t i.-rn' : '" The ,uperficial appeal of lhe
_ pnncnls is opposed '" the ..hile dream. and black IM h. of the nalional
dilnnma- The conlrasl"',~ of lhe dreams undcncorn the oounll'y's dras
tic: divis ions of elus and race since il is only the .. hik-lighl d inned. upper
claM factor}- O\IollCn .. bo achic-\-e tbc: ooll«ti..-e dream of financial wcccss and
pcnonal ..'elfbeing, .. hile!he bfgcly colom:I kra-n elass l1llDl f¥e the "'bIack~

"",lities of a ~Of1"lJpI ~yslnn that benefit, SO ftw. lbe final rno:uphor of a ooun
II')' , ..""ting blood-Run ~udor roj<> de..."gre en mi li=-~-sullll< up ...,n 1hc
poem's !:rim del'i~ti..o of a nation lhat is being woded In dealh.

Though " l'ocrna del lIanto lrig".," " " docs not seem 10 e~"dc the revol" .
1iooary or rcbclliou. tn"" found in w ",any of Mi'. pocm. , it clearly under.
scores Ihe Deed f" r dra stic ~hange in 11 co untry that i. being ,apped of its
lifeblood by a ~apitalist "'enlality lhal places more importance on profits. than

.. Mot••. riI.• p 12
" _ : .. '12
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on ee lot of Ibc "'orters , like M A \.0 caN quo: DO hi ok venir,~ Ih i. poem aim.
10 praml a flilbful and rrouhhnS , 'i.ion of the Domin~ Rl::pUblk ' . hi..ory
of Ol'I'fn'>on. It i. largely throuJh t~ recurring image-. of . "'ea t" Ie....... and
hl...."..hed thal "' 10 ClUl OCIC "' hal TOITCS-Saillanl refen w as ~hr', -con«m "" ilb
ee e~ perie""e of t~ colJoxti,·c.- ln the pnem< IILaI ""e 1La\'C analYlc:d. Ihc
f"'d" npr=ion of a da.l' coneern for !he .ute of hi. ~Iiun and il. peorle
undel'Kon: hi. deep socill and pohlical commit""'''1 '" Iho:il Cl"-"'. Ec hoins
"'lLal Barb;u'a HarJo", 1Ia.~~ in bet book "" lil~T.lI"'" of =>i.uoce, Mir' ,
work. do:moo>lralC ..-ell 110", the role of Jl0.,lIy ti an I I'Cf\3 of <lruggle and :I

wu po" againsl opprc:s.<inn has tradiliooally been a clihul OPe. For Mir, li le
so many other JlO..:f5 of =>i<unce, hi. vcr,.;: SI..orves '"bolh a. :I fore., for mobi_
hl;ng :I collective respon'" 10 ... domination and as :I ""I'o<ilol)l for a popular
memory and con><:iousne,,: '"

T1",ma.' F. Andenun
Uniwnidad ,k' Nalre Dame
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