
ILUJSIV[ REALIlY I~ CORTAZAI( 'S
~LAS n .\B,\S DEL D1AnLO~

,\~ V A:\TO~IO" 'S BH)JI ~['P

II ''''"~ ...it"""l sa);ng thaI many of J.. lio Coniar's ...Tiun,s 11.>.,... 10 do
",·itb Ihe am!>i g........ and ill... i'e nalll'" of :III)' ~~ realir,·. In f""I, Cortiar
him""lf '...ould I'mt>at>ly agn:e ...ilh the h"""menl lhat ~il goc:. ...'ilboUI "'y'
ing,~ OWllll' to Ihe fael lhat he oflen eXl'h>rcd in hi. fiction a e,i ~ i s in Ianguagc
and Ioteralure ill wh ich di"ourse fail. '0conwy ' ealily and actually di 'tom
any inlcml"d n""""'gc. Scholars h.a,·e la...J....J Corti/a, '. eoml'liealcd narram 'e
slruelun:, and po inls of ,·ie ·, and sludenrs baS'e for lean, aficr Slrugglonlj:
migbt,ly .. itb the A)/""mlC iSlS and lufR< of lhe Argentine ' , plot.... man...kd
at hi' noeali'e pvrtr:Iyal, "f bo.... fallla, ) and dram are ju.ot a> real,~
mo", "" tban Ihe.. p...eei , 'N realily . h is nOf, h""'e'C., lhe ,n" '1\1 he~ '0
anempl to ,mp" ",e Ilf'OO the ,ul"'ro body of ex...nl cril,e i' m on Cnrt.;Ua,-' . ex
iSlential querie" h IS '1ue"ion;"g "f reaIiI) , or hi, eOfleems with IlngUlstic sub.
"c"ion, I" ' lead, the goal he,e is to demunstrate ho" the theme of illu,ive
realil ) a, regi"e,e.l In Co,U./a ' s ,tory "las baba• .lei diablo: ' r ublished In

195'1, conlribuled It, one of his fllmOll. reikk,-,.. hal",n film di.....,lor M...MI
angelo ADlon......i, ITalizing a mar.·ck.... tllCm.uio; dq»<1ion of -..:aohly fouoU
it> hi. 1%6 film BIo..--Lp_

While Anton ioni cn...Jiu COt1Uar', >lory as tbe basis fur hi, film, the own·
her "f chanl" '" thai Ihe di.....,t"" maJc 10 Ihe 1'1<>1 would ma ke il <Cem mOft'
al'Prupr iale to con sider Ml a• babas del d iablo" the inspiration for Blo...·Up
rather than it> ba,i~ , Anto",,,ni '5 reading of lhe ,tory pm"idcd him the rr~me '

work;l.Tt)lloo "hi~ h 10 con,lnKt hi' film, bUI while the Slory is replele ...ilb a
qlleSl ioning of reahly and an illusive truth, lhe fil m ulti ,rulle ly, in lhe fina l
KenC, offen a glilnp'e of .. ....1 is pertIars Ihe only "Irue~ reality: tlw iD...hich
I!IC ind" idual hocl ""' ''' and partICipates. In brief, boIh Ihe alllhor and I!IC d'r«'
tor an: cnncernN ...·ilh reahl); C0rti7a ' . ....rrali' e 'i"""lioninlf lads 10 AnlO
"ioni ' , I n,"·en.

The famous opcnllll' lines of ~Las baba~ del diahlo~ "'TO'e 10 anticipale lhe
struggle lloat l"ortil,ar', pmt3Ilo",st, Michel, will nrcr;enc~ in his endcavor
to oommunic3te his experience 10 "'h~n_ The 'lory begins:

-. "" _ <'-> ..., ........ .-. ..... prim<", 0 ....-.

.-do .. I<T«A pIunIo .._ _ ......_'
'"
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Wilh this openi ng sentence, Cortinr establishes Ihe problem of poi nl of view
lhal is so importanl in much of h i< ",ofk. Thc na rrallVC sw ilchcs leave the
reader conli.t<ed and t>ewildcrcd as 10 w hat i, the trulh and wlml i, fabricaliun
ur imag ination_ This very postmodcm tcehnique of cunfu,ing point uf Vlew
underl i"cs a co nccrn wilh ,ubjcctivity in lhe defining of any reality; poim of
view is ,ecn 10 be Whal gives real ily il> idenlity and whal makes it e"mmuni 
cable, in some fashion . to mhers . Cnrtizar emphasize, the ambig uity of how
realily is uanslated . however, throughoul hi, Slo ry and even in the lille; the
phenomenon dc,cril:>e<l hy lhe expre"ion " la$ babes del diablo" may abo be
referred to as "hi/os de III ,'ir/?en.'·'

In discussing " Las babas del diahlo";11 hi, article "filr>w-Up: The Form of
an Esthel ic Itinerary," David L Gro' <Vogel Siale, that the siory is:

l'f"nar,ly alai, at-....t 10< i "'f""-,,~; I; ly "r Idlm/( ."~ .bw' ,0< ['""""i"n " r ,,,~;"g

t",in exp""'""" of 'h< onwl"g;<.1 dd<mma ' h" ~<fin<, man, rOf C"n"'''' ...n
,.-roouc;"I, ""r,,,"'n,« 'h" ''''''go;,<, ,;m <l• .-Iy o<<m< ';' p<"",n«" I..-J. w;,h" u'
k ing .h le to '''.,i",ilal< them ltIto\J~h eirh« pefC<I";"" l ' i ~ht) or <kfon ;h"n (I<II ; "~) . \

Gro"""gel rea,h lhe sl"ry a, a [realise, of ,on,. on h"w mankind', anemp"
t" categorize and trans!a(e his reality are doomed to fai lure, but thai in (hat
failure is to be found an almmt reassuring sense that the endeavor to lranscend
the restrictions o f language and ontology al leaSl conveys an under"anding of
Ih~ problem. It is lhi, endeav"r thal ",em, 10 haw m",t impressed Antoni"ni
and in<pired hi< own ani<tie approach 10 lh~ issue.

To give a plot <ummary of e ithe r lhe <tory or lhe f1lm i< made very diffi_
cull by the fact thai the narrative deslabilization in '"Las bab.. del diablo" and
Ihe confused aeliom and motivati"ns of the protag"ni,t in HloK'-Vp create
doubt in the mind of the rcadcr/" lCwef as 10 the validily or importance "f any
given event or ,talemcnt. The basic, of the story. however, are lhat Roberto
Michel , a phulographer and translalor in Pans , takes a ph"togmph of a boy and
a woman. Thc boy IkC$ allcr Michel takes the ph"to, and Michel then sunnis~s

thai the woman wa, anempling to seduce the boy, Laler, upon enlarging the
photo, Michel comes 10 believe (he actually thin ks thai he sees}. lhal thc woman
,',a< Iryi"g 10 enliee lhe young boy for a pemaps ,kprawd old~r man who was
waiting in a car. Michel is amazed at the di tlerence between the reality he saw
and the reality in the photograph (which he al,o secs)_Slruek by the tact lhat
he might have saved the boy by taking the photograph and interrupting
lhe sordid reality, Michel relates his story to (he reader while admini ng the

«< 1I," in, '''' .., <"",Hc", ''''''P''",>n 0' "'" ,~ "'" "'" '.1", O;oin; ''"<l> "''''l' Mli;""",..
"""" ccn ,he ,_ ' '''''''J the m "" to.. " I <he on g",,,L."",ig""Y 0' lh< "'''J''' ,,"< ~brn """,1.0,,,,
to ""J'''"., "1I Iow -lJ r ·-

[>mJ Gn",....",d . "81,,,,"~'p , Tho f ....... of on b..."" H""""".-;" J...... AI",• •;. Ian Cn lkal
£'$a>" ,~ J"'", (_~, N",,· Y",'. <I.K, 11 . 11 & ('0" I""", p. 14',
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ina&..juacics nf U1y ,",pp"••:.. \'eri~imilitude ... ilb "'hal~ Of even "'ilh
...hal he ........

In lhe film Blo",-L'p. Am<Jl'lioni d.atIgc. lhe SCC'OC' flOm Paris 10 lonOOn
and elwlgcs lhe protagon;"". IU.mc 10 Tlloma>. like MIChel in tbc: sWr}. "Th0
mas is • rh<llograpber. bul • pf"f~.,.,iunal ""00 don I"'"f"l .... for film 51• .,;
and 0Ihc1' projttlS. Tbo.>mas !.Ik Cl; • phol" of .. man and. "' _ cmbracin~ in
• park. inlcrruplin~ ... i,b hi. C&rl'"OCQ "hal " "" perhaps. d.nck:<.lino: 1T>CCImg.
and i. lb"" a.kN. by lhe ""man 10 ,..,Iinquish hi. film. He doc< no.. and in
mwging hi~ ph<tto he be hevc. Ibal he i. "bk '" discrm • dead body in Ihe
bad,jp"OIlnd of hi••hot . lk guc. to \he park and find. \he bOOy (Ihe ,-i~'"", is
11<11 wrc if lhi. is M,..,ar' 01 llI.lI ) . bul Ihen later is unahk 10 a Klnrm Ihe body·.
e~i.leIKe on film Of in "reallly."

There is ohv io"sly mu,h m"le 10 both lhe slory and the film lhan lhese
.ummari~ . would indicale, hLltthe ~ursory ourline "f lh~ . loryllne, i' sLltli~icnt

10 idelll,fy lhal bolh eomm""k"l~ a e"neem .... ith h".... Ih~ imposilion "f a
framework, th" ph<'lugraph frame- in Ihi. ca<c, all~rs realily and Cleate. a ""W
one. As H,cm ~Iac lai "" W,il,.,. in his ankle MSI"Ulhs in lh~ Darkroom:'

Itob<no 'ldl<'l. ..-h<oo "" <N" a~ or <he:~ pn. r~
........... ., illkJl'fl:'a'- _ ........... '""'~. of l1ooo< .

The -..me, of co...',<:. ,,>uk! bee ....Id of Tboma.' and hi. pboIograph in 8 10" '.1/1'.
and "",hly i. clearly "",n as ""IDg ""bj.cct 10 alter.llK>n and p.,maps manipula
lion simply by ilS """,cpu b,hly lO lhe ..h;ms of human I"" 'c'lotion and tbc IyT
auny of repr""'ft13lion.

hi "Las l>ahas d<:l d ,abko,- Robomu Michel prof<:»<:. aa UD<Ierstanding uf
juS! h.". ambiguou.s or elwlg"",bk "", lily can he. II " fru""'li"'" .. ,Ib tbc act

of telhng. as regi"e-mI in II>\: opening of \he <lory. h i~ 1" "'flO;bant for reptaled
n amIDaflon of e,'"nlS after tl>\:i, uccum:nce (""""'lhm811".. ultimately changes
the nalu", of the e,-"n... to hi' "ay of ",-""ingl, and hi. cOflfe..ion, 10 doobt•
• """1 hi. Own place in lime all indicatc lhat for him rcah ly IS illu,i .·e. COO" "",r
undc, Ii ..<:. Ihls poinl by intc,rupllng the narrali.'e and sutwerlmg Michel'.
·"rulh" ",Ih parenthetical eomme'mary th,,1 quest ions thc ~ahdilY' of Michel '•
•l" ' y, The technique of intertwin ing ll ..t-----fl nd IhlfJ -pcr~on nar'ation alsu
points 10 the irnponanc<: "f how an event i, told in defining: lhat evem. Michel
is a...·arC "f the falsi ly of pc..:eplion and communieal ion. t>o"cve' , so Ihe in·
1''ITUplion of hi. narrali. 'e really only ....rv"" to empha . i ~c the d"ubts he has
alrcaJy upr".se-d:

• ...-.Ik()ooO_. " 'II ~_ ••__~_-_0("'" '-_.""._.19-..... ".
171



"01. XXIX, Num, . I y 2, 2002

Creo que '" mirar, , i '" quo: .Il:<' ..:. y que 1000 mi"" ",m"" f.1",<I,,<I, >""'Iue e, 10
que n", .....,jo mO, .fuera <k nosot"", m,,,,,,,,,, , ;n la mellor g""n'io. en t, nto qtlC
oler, 0 (pew Michel '" b,fur"" flocil"",n 'e, no hoy que dejarlo que docbme, gu'h'),'

Roberto Michel feels a great need 10 te ll his story, Howe..er, just as eMa
7ar has eonn'Yed in so much of his worl<, any telling is s imply a fal<il1cd vcr
,ion of what is being wid; reality is illosi ..c to the writer or te ller because he
or ,he cannot experience what il i< to actually ec the reality described ' Dav id
Gro ....ogcl wri les that :

'!Ie .rti,1 con uci,hcr tell., ne know, !Ie mu,1, nor c.n he accept no' '0 tell> or tell
inodcqu. '<l y. He mU" pc""", 'hr<>ugh word. (if he i, ..., iter) the obje<J<> of ni,
world (--.1. but t!le w,><d. 1uo'C . n "I'""ity equal 10 hIS o..'n ""' ''">gi",,1e1lC'l"ulat i"",
he cant'O' "" 'he other.oo therefore e,nnflt 1<'11 wo"' tI,", ,~""r i".nd ''''' h ilure of
tell ;"g ",end, to hi. inabi],ty '0 te ll ,n ,t, fullest tl>: f.ilure of 'elling.'

A, the "o lher narralor" in "L.. baba, del diablo" indi calc" " M,chel e,
culpablc de hleralu",. de bbricac io ne. irrea Tes .'" AI,;o g uilty o f lhi •• but well
aware o f it. is Corta~ar. ThaI reali ty ha. to remain ,lIu,i,'c for the lell er is
unde" lood by the aulhor, bUl it does not prohibit him from presenting a vivid
que.ti<ming of how realily is, in general. perceived and aeev-pl ed. When M ichel
lake. Ihe photograph in the park and slice. a frag ment o f rca lity out of what he
was wime" ing , he change, thai rea lily at the lime, and Ihen also anerwards
when he interpret. the enlargements. The reade r is len wondering if reality Can
be "real" at all if il can 'l be adequatcly or lru ly experienced, perceive<! or eom
municaled. In concluding his a rticle " Estrucl ura. Itempo y fanta , ia en 'Las
balla, del diablo,'" Jose Ort cga emphasizes the gal' between whal is and w'hal
is lold, and lhat Corui/':lI illuminate. nol rea lity. but thaI realily i,; aherc-d by
illu minalion and thu. made tllu , ive ;

La d,("'ull'" de ~""I",~ ,doe,,,,,,,, reciproc.. en'''' el pl.n" d< I. re. lidO<! ~"e"Of
y I, din·....';~n fon"-";,, expli.. I• •mbig!ledad quo """'ClCti... e>te rel.to. Peru I.
f.n""i. "PC" di.1ectiellfllent" entr, 10 ",.1 ~ In J'I<,,;Me J'I"';b;li<aooo Ia .~hen,i6n

de esc dcv""ir quo e><llp.> • I. fu"" i,,", T<l"e>crltat iv. del Ic"guaje'

The inlent o f lhe presem srudy i. lo iTlu"rate ho... M..hdangdo Antonioni
lakes Corta/ar', otllologieal q uestioning a slep further in Rluw-f}p, particularly
in the fLnal scene o f the film , A. me nt io ned, "La . hahas dd diablo" sef\' c>J

) u' io (''''''<>t. op. '-;1., P 8)

(;m"vogcl ~'n"" "cry c"""",",ly "" u,;. i""" . , h, m" " to", ~n' """ ~",bor . "" ICe"'" ....
_. in " '" 'lOr)' vol)' 0;"",1, ",11", C0rtS7"" , ,.."" . , • w"",

O'... Kl fin~m'lt<i. op . c;,., p, 1'7.

'"I;() Coo.u..-. op . "" .. p.•9

l",", ''''''g., "f_""",,",,. '"''''''' ' r,n''''. ", 'r... bab•• "d " " 010-. , ..........., H~"' -.-.·-...
)64 .')66( '9"''' 4111-1' ) , p. 41.' .

172



·_ ~.....,..c_."Lao -. ... _ - ... ,,__.-._tp _J,~

more a, .n.piration fv' the film tban a. a f.,undation or basi. in .lOryli..."
Antonioni himself " 'I'lainoo'

Th< ide. h", ·'S k,,,··lJp·· <>m< lu mt "h;l< r<od'ng 0 ""'" "utY by l,,'''' CUtli1or.

...'" "'" ... '"""" ......".,«1 in"" "'<lit> '" In"" ">eIul.,.1 ."""".of~.
•~ dI< pk>I ..J ..~ • _ .,.,. 10 "h"b do<~ io><lf..-nod •
.._ ..""", .., "p'_.10

no., ehanses Anton.......i made, ~p«ially in 1M final sceee. provi<k I l1lCaSIIR

of 5at;sf"".ivn for .hOl'(: in pursuil of ""1M &raSP of rc:alot~ .

While the film and the slory both de'al ..... ith ho..... rc:ali ty is fal..,l~ tram 
late<J. al the <nd of Antonion;' . film Ihere rs a SCene that trallsm;t, a glimpse
of Amonioni'. true eonceplion of reality; an anS"ie, 10 Conata's qU<:<Iion;ng.
,n a sense, Thi. 'iCe~ inv.,lves T'Il<'1TI<l5 interacting .....ilh a group of etc...·n-likc
mil'tln elIgagat in a pmc of tennis .... ithout ."""i. balls Of raeke!$.. At firu .i....
ply amu>Cd by lhc .,lliDess of the g'"""'. Thomas~ gradually cntlnalJcd
by 1M MlCti"II.~ \\1Ierl finall)' an I~';nary ball is hil 0'"" Ibc fan- and inl"
the adjaee," field. Thomas IS encourngcd 'v rerrie.·c the "ballW and thro ..... it
back '" the r layson, Thi. he du«, etrcc.i.-ely joining the game, .nd ' he film
ends .....ith the s"und of . tenni . hall Ix>uncing on the eoun as the result or
TholllaS' having thrown i•."

Critics h....e in'crrretcd thIS scene in many ditren:n. ...... y• . but i' i' dn'
W. "",lit~ and fan.....y mil hen:, What .. ,.. purc:1y make-beli",'e f,,, Thomas
~ rnh,y ,,'hen he panic,pats...; once he Ibrows the ball bKk a,'CT \be
fmcc he is no lvn~ an oulsidc1" 100ling in, on he 0;00 experience tbe rr:ality.
"""hat Cottizar '<0 I\Uls.erfully clllCidates in hi, fiction" w. reallly lUld fan_
wy.'" "",1Iy the same ming dc(\\-'1Idmg on "",nt~f-.'ie.. , In Ibe f,lm. Thomas
changes ""int_of_vie..... and as a result ennven, .....hat ...... ~ ~ fa l se:' for him. ;~to

$<lmethi,,~ real, a~ain , f", him. Aiuini e' r and, 00 th;s itlca and even includeo
the v;e..·cr.

~'...... ; "' __ hoo~ .... ....nI. n.. .......
~ -.s __ <il· ... _ ... __ · lnWJ io .. _ "

Bor:h Conizar'o M'ehcl and Anlooion, ' , 'Th"mas IT}' In capture reahly by
mcano of r oolvgrar hy; the}' both f. il. B"th Coltiza r l nd Anlunion i, being
modem thlllker; and a.....are Ufposlllludem thought. engage in ani.tie rel'rcscn ,
Wino uf nntnlogical angst, As Macl.ainc puts it. they undemand "the v;olence

" "-f 00_ .. l. ,>t. ,. ,<,
.. SOOI......... _ ._,,., ... _ _ ... _ .. _ _ •• Sof..-y-----"'--.-""--u ...... _ 1';""" Sonac<o- _ 10.""" '_ ( '•.<- _ dol _ ' .. ._._.,

'-'-"4>," l--.,_A_ ,(l....~~ 1 ·2\>'. P ZIIJ
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done to reali ly by a re ityiog an and imag ination ."" Michd wonders about how
anylh ing ca n ever really be to ld, and Thoma< <eem< to lind no reality in his
world ot her than the <uperfic iality of h i, Ir iend,;, his prot"" i"n , and h is ap
proach to hfc , All o fthese similarit ies between the ';tory and Ihe ftlm have been
,tudied and 1Ilierprcted m many intelligent way' in scholarly c ritici,;",. The
fi nal SCCnc of lhe film, howe,'cr, secm< to have csca[M.---d the anem ion given the
" Iargcr," omolog ical, a ,pec\'; of OOth Ihe ,lory and tilm.

To <ugge';t. J< ,;ome critic< do, that Thoma,' returning the im~gin~ry tcn
ni,; ball 1o tk mime, retlcCl'; his becoming totally 10'1 in Ihe world of illusion
i, to m;" Antonioni's point" If illu,ion and reality are ul!irnately seen 10 be
di/l"rential<'d only by point-ol~view , Ihen Thomas wuld very wdl have finall y
found h i< rca lity by panic ipating wilh the mime, . The protagonisl he're discov
er<; that he can't ol><;crve reality and capture it wilh a cart'll'Ta or any other dc-viee;
reality i< unique to the moment and must be experience'<!, Gro-;svogcJ explain"

WOcn Thoma, ....' um' th< im. gi",,'l roll w ,he mim<>, ;n ' I"',"cq"''''~' g<"ure, h<
b;" unckr'Slood tha' ,he ,d f·hy-roo. i, uf looking f<-r . kg in • n(m--,>I:>j""h, . 1"';"t ;"~

or, ~"n wi,hin 'h< bl""k . nd ",'hit < bk., of, blow-ur i, ,,«i k ."

Much like Corlazar blend, hi, prolagonisl w'ith his narrator and mi,e'
presenl wilh P"s t and fulure in "La:; baba, del <l iablo," Anton ioni e1iminale'
Ihe hazy line of deman'alion belwecn rcality and fanla,;y, lm pir<'d by Ihe po,t.
m""lem que,tioning prc,cnted in Coni7ar' , ' lory. Antonion i created an an,wer
out of the problem : if reahly i, illu,ive becau,e il can 'l be truthfully cxpre"ed,
then the answer is to e"pcriencc it, bel ievc it. and undeNand that we all expe_
riencc our own rea lily. the only '·truc" rcality that can be expcrienced. The
,ound of Ihe tem", ball on thc co urt i, the sign Illat Tho ma, i< panicipming in
" re,lily ; whetbcr or not wc choose 10 panicipate i< up 1<1 U'. but we he"r Ihat
re"lity along wilh Thoma, and arc invitcd. a:, wa,; hc, 10 hel ieve . We <ee, in
butb thc story and film, that rcality eann<l1 he tran<milled in allY truc ,cn""
and we expericncc Ihi< d i,appoint ment al'>Ilg with the prolagoni,t; thi, dlSap
poinlment is, tben . a reality for u" In hi< article on image in film, E""'in
Koppen csscntially , u<ta i", th i, very point when he wrile, Ihal Mic hel and
Thoma, scI out to document reality thro ugh photography, but learn tbal

c!ta';"g Ihe tail of "..' 1,1}'· i, • fruit l,,_, mck,wl , a lrt-.ou~h it load. to a kind "f >el f
'"" wk<l~e. Il<"h he",." , .. ""de con"" o", of the fact that their <f"'i n ~ to
'no"', = ord, , ,,,I ",,,,,,,,I "" Ii'y ,." o" ly he ""I"f,ed through the 1"''''« of th<:ir
, ,,,a~i nat ion and its ."i"ie l"'''nti,I.''

" """" "'",L" ",,, "p. "" . ; p. ,~

" S,.. bolo G""""Oi<1 . 00 R,"in; to. .'.,,,,,,, 00" '1"<''''''''' of "" mu"e "".." .
" Om" <i"",w <>,;c ' . "I' . d l., ~ ' '54

.. ~""in Koppen. - rho I"",,", ;n him 0" <:",o,,,,', 'l-a; ho"" "'" ";..,,,.- ",d ~n""' ,,,", ' , HI_

tP'", r,"'b<.... '1 (m.,."'~i .... """ '''''-",I ,-".""",, '-'0""" ', """ ; ~ ' 41!
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Micbd "" <>O'ldcn 00...' he can pos,ib ly namolC . iLJ.1 he bas 10 lell; be n
prcs~ hi, cono:cm. man}' limes. Thoma. 'em!< ... 11.I1 Michd seem' 10 bKno',
and ilia! i, 111.I1 Of\C ', 0...0 """lily is exactly lhal ' ()IIC', " ..n. Pc",*", lbc best
" 'I) 10 summanLC boIh the " 01)' and the film, ee qllC51ionsllTld lhe an...er, i.
to qOOle from "La.. baba' del diablo" .nd Michel'. rambling aboul lrulh, Could
M'cher s douds and gulls he Thoma<' lennis balP

lIl><lic >at>< ....., qUK n 1 q... ~amrnI< .... <".,..n<lu... 10}' yo 0 ...., q...

ha <>CtllISok, ... In quo .,. Yldl<lo I""""" y • v«d .... polomol 0 " """illomcnte
.............. __ """ "" ............... _0Td0d. y ...k"""'" DO .. la ......w ........ ,........~"

Hrc'" J. Carbajal
11"1'.11""" fVa <hing lon Uni"f'rsi~~

Washing l""

B,llu o ,,:;. ,"n

A_iooo>~ t.l",beL.ngdo. d". BJ--Lp. ren. Dorid IIemoaaDp _ v........R~:..c.
!>IGlo!. I9M,

Ilaet Iba. Edltll Maria. ""\'..."-0 <Ie 11 rnJidod en 'u.s .......dd d.ah&o' de C.....·
zar.- I h v-rk Jo.,rna/ 14.1l 199) 1; .(74;1.
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