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i Ie ' f he If' nsl li
ffiln lne~ 'l,.S 1'::; !'iU I in'

autumn f ' tival), I-Ie als ~ aced in In 1 margins 0 -pa~~ ~es he part'ell arty
Iiked such a. tl '" mothe s. iecch at the I en a sh fa ces life ha ... n lost

. . ... -
he las son to the . ea. Zeno l ia r1 oduc ed a st ra igh t - fo -ard, nearIy literal Span-
ish interlinear ra 51 f n, an hen h husba ev rote it in hi 0 n p. etic
I ~ n cr, \ , ' t 1 patti i uh rattc tio to rh -L m, he .hol, r v ho las studied Juan
R' 0 . c:i cz s contact wi 11 it era 1 re in En zli h mos t, " ard T. Young,
cites , is lc I T from Zenobia: · r. eats is corr zc in suppo ing that T \ ill

r '1~ ran" ' c the vor s a these will be rc iscd by y .D.,band as l.a been
he .as c wit mv tran Iations .o Sir Ra inc ranat T ' core' s wo ks. , ~ :! Juan

'"
amon' contrib tion as by r 0 means neg]ieiblc. Rh. thm L a sa l tent asp ct
f Syng '" S po tic pro c. ,. r Stork h e ted an entire' boo ' to the s ject,

D tr iprachliche Rythmus in d rn BiI hn "17'r·t ii ~1. en J.. . S. '11,. e. a zburg,
Sa lzbu rg, 19 80. 0 na Rey nold.. dec 11. Synge's rhythm chie y " trochai c."
rather han the typical ia nbi s peech rhyth m of English, in 1 r articl . ~ 'he
Rhythms of j nge s Dramati Prose' Yeats Studies ~ 2 ( 1972). 5 2-6~ . Later s
partic ularly notewort hy achiev merit of Juan Ramon w '1I be ex ~ mined m rc
c usc! .

V ' D l flcr publi .ation u hi 0\ -n crcativ . wor ,Juar Ra non never sopped
rcvi sing i . So, too, i hi' In n "I .on he ha "Or C imcs 1at cd 11 i. mind.
. amhain )figi ally ans la '" "novicmbre n ut la e he wrote ~L L

S nt )S:/ canin 11 . aint • 0 '.. o r Hall oween , .n the margin. and instead f
~ aciones' he prefer red • plegaria ~ , ma king it m r obvi U ' hat prayer .
r terr d to (p . ~ 3). At th eginning 0 his liter, ry C' r .cr, he ad ejcc cd hi
J sui education, .bu in . ast cca C 0 is li [e. (~ I,;\'<.: tc poem, to Gt d
ani became inc r .asingly rnys ical, t s in Dios d(~,-'eCJJ() .r J ' sea r te Madr id,

.guilar 19 ). - r • s irnc wen t y, tl c b .licfs if the Irish Aran stands 11USt hav
se 111 l Iess pagan to him. SY :r a Proto ua t, DC 1 p .anted to reI re: ent th
b iliefs of c i 'fa dcr ~ wl ic . pr babl r P. ccivcd as a mi . ture of , th Ii
a nq p gar. Qther ch n .. a the add it ion of t ersonal . ro lOUns that int I ify :
·jTodo... em ' ~ 'on r ..~ 'They're all gon f om m . now! '~ p . 5~Y and ' · C· lo
se ha a abado." · Th's has nd d completelyl '~ p . ~ 6 . or th' d a e :) he
pI' I o. ition en to the mor com pre h n. ive or: · 1 cd'11 vi\' S por 1 I

('1~ft i ing Ih r oug l (Ju t the wor d~' p. :'7 . At the nd of l · an~hf n .ap
pears ·thL ery mo des note: 'Si e l d ol' atento cn~c qu . ;. 19o l"d " c mcio
rado en esta t raducc i6 1 --el lne or detal e; ninguna falta c ' petlu'iia- Ie
aor dece emos much que 0 haga saber franca honrada lcnlC 0

siem lre debe lace d I critic,:~ ThL is I recisely what lhis pr ··... cnLa ion ai
o do.

The ' I t obv ioll item of omment mus · b th
.Jil1e(e"~ he. cia el mar. Vvhy \vas th sea not mad

1 T1rt~ l.,'n(' (fT (If(' ~\fa -gIn; J ('In R ~ n j ,. -Ii Iii]' ("- , mil Ir \ Ref liffg~ in Btuk~. She) J, an' Ym •

I'....l adi so . fI "Vi:'.~~ ns-in , 19 l':: f1; p. 112. June- 13, JL I~ , rduvo l~ist6rio d "dr i u~ CiI.f. . I '
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him r eing ~ ( fak r 0 ~ pet sant S f eech" in ome Impress ions ·of ty Elde rs
( , 201 . . ut many y ars later 'yngt. 'a ' -in icated b D Ian "iberd \ r

be I' HT pu blished I t1 rs in Iri sh '(1 lie th: t had ccn S ent 0 '~ gc an l e.
incorpora <.I alrr . , word ~ r 'o rd into his p la: s. An ob ..i us ext mplc i c
final sp h of he m ther Mau rya, so admi ed by Jimenez. " o man at a ll ca
be 1iv ing forever, and \ e mu. I be sat i: fle d,' taken fro m "caithfidh mu id a
bheith as ta , mar nac feid ir le ann ndu ine a h ieith beo g deo." ("~\Ve mus t be
at isfied , or 10 man at ' al can e livi ng tore -er." 7

Students of he '~ elt i c lan guages are fam i jar w ith emf hat ic construction
a .hievcd by ph ci 'g a \ ord at the front of he ntcn with a .r lative clause.
wher cas nglish \ ouk res rt to intonation , ital ic s, or [ ditiona intcns i yi fr

words . For insu n '. Mi eheal 6 iadhai l, in the be 't known t xtbook of m od
rish , give ' he: .ollov r ' .! il lus tra tion: 'L [I a n fear ag cairn lc Cait au is."

(' I t i tl C an \v 0 i La ing t o .'ii ' I" ~ I' QQ\V, a Riders to th ~ Sea,
Ca hlccn sk: he r .. 1S "t : " Hit 'is it yo u ave?" (p. I ) nd th i is translated
lite ra ly in 0 S ranish by the J ime nez co lc as, "{,Que eslo que.t raes?" p. 13 .
Ano her senten e in this co st ru ct ion wh ich would not be tandard E g lish
, peech is Nora'. telli ng Cathleenabou the 'cl othes washe up on shore further

or b: L ~ 'e ' re to find ourif it's t ic rael ': they are ." (l 's id.). In Spa ish this
read s, LLH "'1110' de averigu ar si es qu on de N ichae l." p. 14), \ hen th ~ Hi ' I
new" i vita 1 arriv ~ S. 1 Laury ons '1 s h er If with a rop er burial, L it' -. a
de c rave 'c ' lI make hilt . ~ (p . _, . an i the re flexi rlc . . anish synta: a l
10 s an equ iva len vord old r: • vs a . er u n hoyo h ndo 1 ue Ie haga rnos. '
(p, 2 1 .

The avoidan . f th r rb "to hav " in th . tn ditiona l Celtic languag ~s Q
In ans 0 ' t cons tru 'lion "to b " p lus the pr .posi ion iL '1 h" is. illus fa c d by
6 'iadhail's se t nc "Is l Cait an t ac h eo." (p. 1 7~ ' Is with ( <' il l Tal "

the hous /' mean ing "Cait owns t ho t se, ') . Iv aurya ourns \v en [ U cr
br "(ul ,in " s hav ' b 'en 1l~t a 'ca~ L' hat 'l~ \ til T 1i Ie.:. and tl ~ ' irL \ lith
rn"? ~ p. _ -) mean ' .• -To' fill Ts vi L; sin c 11 ve t\ 0 gi Is to supp rtT
Th , ani ~h fbllo ' the. ngl -I ish , · ~I.C 6Ino ri ire o. y e lla, co~migoT

" 2 . Descril in the vi ion f her dead s n on a gr y horse l tam r a s;
" And tl Cf" la, ie h cl uron it- with fine clothes on hinl, and nc \ s110 .s on

hi ., fe et." .P_ 37 , T he S 1anish mirrors ' th i constn lcti n: . Y Ivlicha l ib'"!
mOl ado e n ella~ con SU~ bue nas ropa. e nc im y sus zapa 'os nue '05 en 1 s

, ~, . ';;;[ leS, (p, '_ _

The Irish narrat i e style 0 join!ng cl auses i h -Land'" p liS the presen
paIii iJ Ie instead f per ' die 'ubordinat' n wi , a 'sP ' ' ifi ~onj unc tion '\ rhcn~

.. hi le.~ ' is ill ~m ated bv L · adhair . L' Bhi an b SG ansin is lnc ag tiocht

.'j , ',1. Syn j.:!c :·A ':Lkcr Dr Peas. Spo:: ~h "_'" R 'jew ~'~r Ar,~~Ji.'1h Sfudie', 0.11 (Ft'bruu.ry 1 9~ . I:
TC!)nn LOO il S.ln~e ar,d tlrf' Jrish L(m~Hai-Je. LumlLtI1. r...1i.l; \:: t illan. J993. Ir j ll~ . Lum.llj l1.. 1922.

f ("..(lrrtitlg I~(:)'hl Duhlin. DII . li n ' f1~t' [ I tc f r J n Voln d S Idie., 1 )(, ; p. I ,~.
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. mal c .c lite anear fi g or II ill eruioned t PI T O. ' ~vo 19.1 ; Madrid,
Esp s ~ I e ~ rt C( . 1 9 ; p, . '1 1 0 ioo i . 111 C pre .ari .us th n ha of
a hooker, and so it i lc: ribc I in th Spa ish ran s lation. ora say ' n~ lyul
ominousJy 'the h ker' t c ing fror c a ." p. 2..' . omcrs ults arc
ddc 1: 'i j J Ialuchc vi em p r evi nt .., ando unos turnbaz s!" p . 19 . Pot n

(p. 30 is r ndered "aguaar iente" (p . 33. ~ very close £ the etymology of one
o the b ' S kno n i .h v ord borrowe int nglish, "whiskey," fr 1 uisce
b ) ' \ ", ,1,. T " I life" . Juan Ramo mus have u d rstood h u iqu 1y C 1 ic
, curt ~ " since 1 ~ pen eilec beside its description in is cop f Th Aran L 
Ian L~· . "ru C'can .. ~ canoe, ' (p. ,~ 2) . h ~ Sp: ni sh ....'lor us 'd in Jinetes had el
mar is vlancha "a rord or 0 l lJ at ar usuall i gcr, he p ~a ~~J' I I' ll
cut out of he sodin Ir clr nd h: b en hal gc 'om ~ turf' to "ci 'co" (' \ :'0' I ,'
r. l . v he' eas the 'a' r in SI a is \IOUld be "~ , rb ." T 11.: ish idi om
ati ex press ion for the.black corm r In bird cailleach t.01U r, 'hi c l a '(p. 32) ~

is translated litera y into Spanish as "bruja: nco a. ,. . 37 , rhcre it is c en
more suggestive .

cr ~ is j ust one scriou cross -cui ural mis understanding in th trans lation,
a .aoy no ted Jean ~ rcws in her _ ottingha doctora l diss T t4 lion ,I I I'he
po ar proper name r ain ridg t • 1 lri , "Brid \~' has been .unders tood
in Spanisl t be 'la nov" , (p. 42 , 0 her i io 0 lc d m, n }old' g a child
i. even m rc c tiel. Ncvcr t c! s . L iis i ra e pr cd ich y suggc .vc to

iarcia Lorca fo r hi tragi .. brid ' "n 801a. d .sang re .
ha l S anis languag and culture, r pron to mor xagg ra tion han the

' nl' s of . ish 51 ., is its U? an understa -111 nt, S ngt th is itotes is
t -. utwa d a i csta io ' underlying n gi ' stoi .ism. Countless passr gc in
th '" -Sp nis11 tran lation TO beyond th . origi al E gli .h. Iost ob io is i . the ISC

of c cl latie)[ po ints no i Syng, ~s. p ublished ext , · p lyin~r a di fe-rent d'
li e:. Dr thc or. There arc rhcLOric:al r ~pcti io not in h " original, 'uc ~.

' lotando y t otando h . ta cl nOl' tc ~ ta lej<.r:~ (p. 37) for "floating tha 1ay to
til t~1r lorth.'· _ 32 . Traditiona 0 ass nance has he n Bll . tituted fo t adi-
iom I Englis h an Irish alli teretion in f a d th gr ater len brth 0 t phra se in
panisb drama lze·" e mCJning v ,n be l "r. ~ 'Hc rs!:> li' do 's bay' g pray rs

half throgh tb ' ight ' (p. 9 b come )folong d u nti da\ 'n i Spanish:' ella
. , 1 . a rczando hasta a m~.drugad(. ' (p. 15), '~S ix fine ill ~ ~ (p. _H) ecom
h Toicallv ~ ' se is : hom bres III dab, G aria verlos ' "six lllen it ga e g lory to
se:~ p. 46 . Lrack t the door" 'po39) beCOlu es a rivu l t " un T' quero hasta
, pucrta' (p. 'lnphasizin~ the th 111 ' of th pia r. In th ' anis h ansla-

lioIl. we :Ic IU 'nLl r C "I Ol T ~ -I es in a "vor c.J of Go d 'l1 , gc trag ' 'h n
auynt [ ~ ' : L L rhaL1110r can w ,van than th,i{'. ~1 (p. 45) h ha: fec nc i l~d

h Tself a a, '1 urial 'Of er '00 . But b .Spanish, "i.. u m as vamos a
pc irT p. 57 'ho\ s ,n ' xa ' ration at 1ere a ' b sti ll more Ullh, pin:> s
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