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IN THE BURNING DARXNESS
ACTH T

CHARACTERS

Blise Andy
L.ola - Albert
Marie Carl
J 0anhe tiickey
Mre. Marsden | John

Mr, Marsden
Mr, Barlow

SCENE ¢ A student lounge in a colleze for the plind, The
rear wall is entirely of glass which is backed by a terrace,
There is a low wall across tho terrace over which may be seen
the tops of several trees and a pateh of blue sky., To the -
right the terrace leads %o the athlotic field and the street,
Yo the left the Perrace leads to other parts of the college,
In the Unper Right diagonal corner is a large glass door
opening on to the Terrace, In the oXtreme Un Left rear wall 13
ahother glass door. Another solid door Up Left leads to the
admini strative offices, A sofa and arm chalir form a conversge
tional grouping Up Center. Down stoge Left and Right are
additional casy chairs and end tables, The glass wall at the
bacik may be covered by long draperics which arc mounted on g
track in a valance over the windows, There is a rocord playcr
Up Right,

As the curtaln riscs seven blind students arc dig-
covered on stage., Two or threce woar dark glasses; soveral are
smoking. They move around freely. They give the impression of
boing ontirecly normal if it were not for one striking feature -
they never look directly at the porson to whom they are speaking,
Maric and Lola are scatod on the sora Up Cenber, Albert gits
NCXt o them in the casy chair, Joanne and Carl are scated
Down Left, Andy is standing Up Right by the rccord player,
Glisc is sbtandine on tie torrace gs i walting for somecone.
The glass door Up Left is open, ALl but Blisc are listeoning
Carocfully to a rccorded novol,

RECOED: Out of the cool, docp shadows of tho glen, he came to
a Narrow clcoaring by a stroam, and stood for a moment dazzlod by
the'sune "He scarched the distant woods and Hilis in wain,  Had
ghc, then, gone anothor way or was she niding from his anxious
creg? Troubled and woary he stooped to drink the clcar water

of the stream, thon rising searchod tho distant hills again, but
there was no motion, no sign, no sound but tho sunlit drone of
boccs. BShe was gone, ' -

(Andy 1lifts the ncedle from the rocord,)

LOLA: Do you think ho'll over f£ind hor?



MARTE: . Of course, Lola, he nuss.
N = Bl X i & o
ANDY : Ahy Marie, 1 fear vou are incurably romantic.

MART S Of course I am. How elge could I love you? (They laugh)

CARL: Now Marie, aren't you a shameless younhg woman to confess
your love in publie? (They all lsuczh)

ANDY She's not confessing,

{T}
}mh

arl, she's bragging,

G
JOAMIE: (With a-meaningful look at Lola.,) Or perhaps warning
someone, oh, Lola?

LOLAS {Pretending anger.,) Why, Joanne! 0Of all Lha ﬂ?f?@f You
know very weil that 1 am the studlous Tvpe and hiave no use
for fellows anyway.

af

&)

t, Lola, you are planning to turh over a new 1
r e Iﬂ ‘”._...e k} 1._‘,}’ ¢ 5 B 8

ANDY (Bantering) As usuals: a sermon from Carl. The golden
text this time is taken Trom the Acts of lola: DBlegsed are
the loafers Tor they ghall flunk eut, {(Louzhier)

LOLAS {Gooé naturedly) That's g1l fiﬁhi. 1've got broaa
shoulders. Gu on, Carl,; preach away.

MARTI: But I prefer o hear shie end of the story,

LT e e : L e 2 e 5 s - o
AsbLRTT YeB, 1el'dE g0 OB Wit e uu@“¢, Andy, How me

Al

records are there?

ANDY ¢ Tio, I think., {He returns to the record player)
LiOLA% Well, pub the next one en, L'n Gyines to near the end of
the 80077

CARL: DDﬁ L 70U think you could postpops your avinge?y

ARDY Y@S, Lola, don't die now; at least not vntil you help us
piek up our lih supplics.

r Biearco

e +iaie
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VARLES That's rigub, 4 supposs we mustn'’it kee
T A . 1 s e e L : o ;
Walbipne gince he nronised o lLet us ge
3 i t b

- e
Bugh sbtarts,

AR But you said he wouldn't be in his office before eleven
otelock,

e e e SRNE aadm Lo o ms i 2 TT - - 3 = i :
BLEISH Av¥iously as she comes in,) How'a that, Andy- 16 you

D
ay 1t was eleven o'eloek? (The answer to thig is
| sion of laughter,) I don't nuite get

a
) th
oke. Whabls so funny aboutbt asking the Ltime?

B



ANDY 3
LOLAY
ALBERY

aLISHE:
JOANNE ¢

ELISH
ANDY ¢
LOLA:

LLISE

LOLA

CARL:?

MICKY ¢

BLISHE:

CARIL:

ANDY ¢

MARLE

LOLA:

JOANNE ¢

‘Woll, well, the

S

Elisc, it just happeons that ... (Ho cloars his throat
comically) Dby coincidence, you alrcady askcd about tho
timo twice in the last fiftcecen minutes,

And you yoursclf heard the clock strike half past ton,

Now Elisc, you can't cxpoet Mickey to be too punctual for
rogistration whon he has so many diversiong. -
what'ts Mickey got to do with 1t? (Laughter)

Albert is right, Elisc darling. Mickey always arrives at
the last minuto. So why worry?

iho said I wae worrying? (There arc snickers)

(Toasing) Ah, ®lisc, but I think you should bec worriod,
Who knows? Hc wmay nover comc back, Hickey may have found
somec new intorecst in the big eity e« (They laugh)

No ono hore has heard a word from him the whole vacation.

{Snaps at the balt, heatedly.) Lot mo tell you this, Lolas
It happons that somconc horc hag heard from Mickey.

So, you did hoar from Mickcy! And your asking tho time
was only to choek on the accuracy of our chapcl clock, hm?

Lot's not talk any morc about Mickey ... {(Mickey cntors

Up Loft.)

| f |
(With comie pomposity.) Mickecy! Nickeyl ‘Pray, my fricnds,
'tis a name ncvor to be propounced in vain, unlcss of
coursc i1t's joinod with words profanc,

Mickey! (Sho runs to him and throws hersclf into his arms,
Carl and Andy eross o hime) |

prodigal has rcturncd at last, (Mickoy

makcs appropriatc mimickry.)
The lost sheep has come back to the fold,
Bahhh !

And here we had ncarly given you up to the big, wicked
Citye

Wo corteinly missod you. It was soO quict without you,
Why eouldntt vou comc back a day or two carliecr, like tho
rest of us?

What on carth have you becen doing:



MICKEY:

MARIE:

LOLA:

WICKEY:

MICKEY:

LOLA:

ANDY:

Fil

g

- 124 an indiscreet question, the

1eave burled in my boson.
the night, are the evils

3. auch wine such music,

T oPromige &

But it's

There vou have each

apswer to wvhich we'a <
gufficient unto the duy . and
thereof. (Leughter) Buca 1
such (8ichs) but all in gapd time,
complete detailed . unexourgated redort.

#00d to be bk,

A iy oy

T 1 g e
i S B

r\'.j-i. ‘.4 L Lige -

ten't 1t Elisee? (Elise holds

And 11 ood ToO
srrund her affectionately.)

Zond
Mickey's hand. H

-

have vouU.
e puts his arm

Poor girl, Mickev. she just pines away without you.

(Embarrassed) Albvert!

Of course she coes, That shows she's a young woman wi th
excellent Jjudgment. rhew, 1 thought T'd never get here.
Oh, the city and 1ts torrific streetst ALl those people
piled and atacked together and the incredible jJangle of
aound. The pressure and tension wear you out in & single
day. Here one feels at ease. And now thav T'm back this

18 what I think of my cane. (He outs 1t in the waste
pasket: Thanks for the good understanding, dear stick,

wut T reslly have no further need for you, until June.
Everyone cheers eand apolauds his action.)

we want tec hear about your vacation ...

And now everything.

But net too much imagination. (Ad 1ib encouraegement.)
(Striking a pose.) Thank you, thank vou. Since you dis-
eriminating ladies and gentlemen want me to tell you about
my vacation, £ will. Now some of vou may accuse me of
exeggeration, but thiose of vou who know nme well a8 & young

b

man of unguestionable integrity and impeccable honor

Yea, vet, get on with the story.
If vou vnlease, (Laughing) It was on Tuesdsy ... Or Was

1t Wednesday? Tuesday I think. Anyway I took my ftrusty
cone out for & stroll. You'll have te believe me when T
tell you that this was my purpnse a stroll, nothing
more. Well (He pauses to listen intentlv.) Listen.
Do vou hear something? |

& &

a & &

Gut out the clovming, Mickey, and let's hear your storv.

Byt I'm not clowning. I tell you T hear a strange sound.
domeone tacolng a cane.

(Laughing) You hear the sound of your cown. You'! ve still
got 1t 1n your ears.

On with the story you idiot. 7JYou Were going for & stroll..



CLRL:

JOANNE :

JOHN:
CARL:

JOEN?S

LOLA:
MARIE:
ANDY ¢
MICKEY:

MICKEY ¢

ALBETRT

ANDY s

JOEN?

-

D

Wait, he isn't joking, Liston and .
f0he tappingr of Sho cdbs ZDOWE DUATELsd

Yon, I Hear 1t too, (They all liston to the approcaciain
sound comine from Up Loft. 4 long pal broken only by
the tapping. John appoers Up loft foeling his way with
hia panc, Jdis facce roveals & vaglc fear, oe is a silent
serious=looking, sclf~-ccnbercd led, rathor carelcad aboub
his personal appenrancc: his shirt coliar umbubtoned, his
nookbic loosu, his hair combed with 1ittle attention, HO
$a unscagcnably drcssed in ylack throughout the play. He
hoaltatea for a momont in thoe archway, tieh advanccsg two
or throe stons into the reoom Up Lott 3tago.!

e, ok
30

How atrange! (John 1a startled and falls back a stCpe)

whe are yvou? {(Jokn stumbles over o chalr. He thrusts
an arm oub to protoct himscif and Elise catches his hand.
Wnitl Dont't go away. (Mickoy catchos him by the arm,
focls his coatbs)

%Uﬁeaﬁily.) Ho book my hand .., I don't know who he 18
John releascs hor hand.)

Noithor do I Who are you?

(Fearfully) Lot go of nme.

vhat do you want horo?
Can't you

Nothings Lot me gOo, T'don't know whorc 1 afl.
g

5 30 _
goe? Ttm ¢id 1 m bBling,

4

(Laughing) Yhore's = compotbitor I'or you, Mickey.

L competitor”? s 'll bo beaching hlckoy tricks.

st be some cubup from the frosaman ClasS.

Tuat loave him bo mo, MNow then, who OF what did ycu say

Fou GroT
(Frightened,} T'm blind.

(v th mock sympathy) Well, you poor 14¢tle tikes doapr 0o
how sad, ©Come IT1ll bakae your arn and help vou across the
stroot. (Loughtor) "

isten fellow, wo arc upper classmeln horce GO try your

rags on btho fresiman classe

gn b

Or perhaps you shouldn't strain yourself trying to be 80
funnys SOno pooplc might not anprociote it, On your way
(Mickey end Andy push him, Fe backs Down Sbtagc.)

.}

(Frantically, ncarly in tonrs) But I tell yeu I am blind

b

)

o

-



NICKEY ¢

Jd OHN:
CARL:

MICKEY:
CARL ¢S

g OHN
JOANNE:

JOHM
CARL:

d O ¢

CARL:
JOHN ¢
JOANNE:
JOHN
CARL:

JOHN ¢

WMIGCKEY @

ANDY ¢
MICKEY s

CARL

-8

G

aren't vou? You'll go far

You're Tond of that phrase,
(They close in on him,)

with 1t., So sbart going,

But, damn it, I'm blindi I'm plind, I tell youl

(Breaking in) Walt a minute. To's apparcntly telling

tho Triivhs
What do vou think of that?

(Crossing close to Johne) Listen old man, we too happel
to be blind, ac you says

You arc blind? All of you?

A1l of us. (Mickey croascs to Elisc and takes her hand.)
Didn't someonc btell you about this school?

Yes, but I can't believe that YoU ««e YOU arc like noe.
(Smiling) Why not?

You scen 80 sure of yourselves ... and you talk as if
vou werce seelig M.

You will sot the same way when you've boen here awhile.
Yo 8

Did you come alono ?

No. Ny fabher is in e office_with'mr« Marsdehe.

Hota the aircetor of the school, And they left you
outgide?

Mr, Marsden %told me to walk around and get acguainted.,
My father 4idn't wapt 0¢ to bubt Mr. Marsden insisted,

( Takine him under his wing.) Aod be's right. 1 bope you
wontt take vour rather rude recoption hore seriously.
Mickoy haos his lucid moronts bub amfortunately you didnt'?t
happeh to cabech aim in onc of theile

Excusc ib, pleasc. let's just say it all happchned
bocause of Mr. Marsdone

(Laughing} Pedagogys

Yes, bhat's the vory WOrd see pPCAAZOY e He tried 1t on
you from the very first. But dontt worry, you'rc sure

1

to got a large dose of that,

You!ll soon gotb adjusted, Bub rizht now 1 axpect you'd
1ike us Lo talke vou back to the office.



JOLIN:

CARL::

FATHER ¢

MARSDEN ¢

MICKEY @

MARSDEN

J O /ANNE
PATHER @

CARL:

F film%E R =

AL ERRT:
MICKHEY:

LGI!.E“L:

74

Thanks, but I can go back by mysclf. (Hc takes'a few
stops upsbage. He nauscs. He starts off Right.)

(Kindly) No, not that way you can't ... bthat way lcads
to the athletic ficld-and the strect., (Carl takes his
arm in a friendly way, burns Jdohn around, Passively

and with his hcad down John allows himsclf to be led.)
Wait for pmo Joannc, 1'11 be right back,

411 vieht, (dJobn's fathor and Lr, Marsien, head of tho
school, appoar from tho Loft, The fathor isg anxiously
looking for his son. He is a premaburcly agod man who
scems to be-at the end of his rope, He ig followed by -
Mr, Marsden, a calm and smiling gontleman of about fifty,
with gray temples, in whom agc has not becen able To
crase a veguc olr of childish exubcrancec. HG wears
dark glasscs,) - . :
John, arc you all right? (Ho goes to John and looks
anxiously at him,.) '
Thore now, I told you he'd get along on his own.
(Sniling) And in such good copmpany, I bolicve.
that so0?

isnt't

The upper crust of the loafers.

1 take it
And this is his

Woll, Mickey, src you finally herc? Good,
you heve all met Johne (They ad 1ib.)
father, lr, Barlow,

-

We're gled to megt you, sir,
Ploagod TO RKnow yols

We wore
Barlow,

very glad te got acguainted with Johh, Mr.

Carl just started to take hin to you.

You sce, Mr, Barlow? There was no cgusc for worry.,
Nothing happened %o him. John irmediately found fricnds,
If I may eay so, that 1s one of our prigary assSclis ... 8
friondly atnosphcré. “Your gon will soon be at home with
us vou may be sure., He will find here happiness, finc
comradeshlp, SaNCS seee

Yoes, of course, Only 1'm afraid the gancs ses BHC
gancs I saw arc amazing, no doubt about ite I nover
imagined that thc blind could play soccer, A4And do they
roeally use that high toboggan?

Thatts the most Tun ot all,

You go like the wind}

g

Anc¢. what about skating on tie pond?



FATHER:

MARSDEN @

ANDY @
MICKEY @
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Andy hore is the fastost skater on the pond?
That's wondorful seo (Tinidly to Mr. Marsden.] Do you

really think John will be able to dovelop the skill to
handle himself safely 1in such dangerous sports®

Of eourss he will, Don't have the slightest coubt
about ite.

Bub the7 secem so dargorous, especially when you conslder
thft ¢ e @

Nonscnse! We've nover had anyone scriously hurt,

But it scems incredible thet tESy should bo able to play
this way without ocnding Up 10 e

A serious sceicent? Nobt & singlo onc, no sir, in all
the years we've had the school.

But all these unfortunate youngstors are blind. They
dontt seo agnvyithingl

Bab 1r, erlﬁu, there aro compensatiocns. They have a
koon sengse of hearing andé they find thelr bearings botter

than yod., Isatt that truc? (The students agroe audibly)
Bogides s, Ghey don't think of thomselvos a8 “unfor tunate
youngstors¥, Isn't thnt right, Androw? Michael?

Absgolutely, gile

But definitelys Hxcepnt when the grnfsvloud it on,
Profs ant all, we really are fortunate.,

We Cont't focl the nood of pity.

Anvsbin: bul thab,

J'm sorey. I Weus bo gnologize,

¥ '

No, no, con't apologize, We did not mean %o reproach:

YO, wWe

moant only to oxplaine We ¥sightless® peopls,
as we coll oursclves, can succeed as woll as anyoncs

#¢ hold Cown jobs, oven important positions in journa=
lisr and likterature, profossorshins ... We arc strong,
hoglthy, socicoble and our way of life has given us a
aorele of sseel, I assure vou that we do not generally
Sugess in such ﬂlﬂGuSSAQﬁsi {The chapel clock strikes
cloven, )

1o sorry & browant 1% uwpe § oBag no 1404 e

In time your own sch will convinco you,



ANDY ¢

- MARSDEN:

ANDY 3

FATHER @

MARSDEN ¢

TATHER

MARGDEN

FATHER

JOHN
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g

ATHER ¢

i

MARSDEN @

FATER

thing yo

9

i
it

Will you excuse us, Mr, Marsien? ‘o were about to go
over to the Biglocy labe Professor Rleardo sald he
would lot us in at cleven,

a

Certeinly, go ahead,

Glad to have net you, Mr, Bariow. 1(Lola, Marie, Albert
and Andy ad 1lib goodbye to Mr. Barlow and Mr, Marsden
and excunt Upsbage Left, Elisc and Mickey cross o the
terrace where they carry on an intimate conversation in
pantomninc.s They arc holding hands, Carl and doanne :
stand at the Right, their attention centered on Marsden.)

Mr, Marsden, I am omborresscd t0 eee. I oo

It wasn't anything, A person on the outside is likcly

to have mistaken notions about us, Ever so many pooplo
imagine that we load abnormal lives. You might think,

for examnle, that we don't geot garried,

0f courso .+¢ among yoursclvos, naturally..

No, Mr. Barlow, Thors gro norc ahl pore narrizges
betweon sighted and sightless persons. 1 myself, for
instanco,an sightless by birth, but ny wife is sighted.
I hope you will have an opportunity to moet hor, 3he
isnt't here just now, bubt John will make her acquaintance
at any rate, boeause she 18 iy scerevary.

Porhapg sometime when I wvisgit thoen, I shall havce tho
plcasurc of mocting her. (Crossing to John) Jchn, ny
DOY «oe I an going awgy happy to know that I am lcaving
you in such a good places I an surc you will enjoy
Living bore, %JOhﬁ remains gilont, He turns o Carl
and Joannc,.) And you, brave young pcople, plcasc try to
nake hin as happy as you arc, . (In an incpt attempt at
meprinont,) TImbuc him with that norale of sicel which
you have,

(Irritated) Father, plcase «..

#-‘;'I'lli

Yrbracing hin awkwardly.)
an accoiplishcd man,

You will come out of here

Yos indeed. Fully couinped with a desgree and all rights
and privcleges aportaining theroto., (They laugh lightly)
(Tho tonsion betweon father and son diminishes.)

T hope we haven't forgotten anything you'll nccd here,
(With emotion) Lot me hoar from you if thoerc is sone-
want, I'll be back s00n ,4..00 SCC yOu,

(With indifference) All right, father, (The father,
quitec moved, looks at everyone with molst cyesg, He 1s
torn by scveral impulscs; to cmbracc his sgon agaln, tO
gay goolbyc to tho students, to look for advice from
Marasdon,)
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MARSDEN:
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JOHN:
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JOANNE ;

JOHN
JOANNE ¢
JOHN:
JOANNE ¢
JOHN;
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(Seneing Barlow'!s indeclision) Shall we go?

Yea, let us go. (They start moving Up Left. The students

ad 1ib goodbye to Barlow.)
(Stoooing) Carl, show John about the camous will vou?

And toke Mickey slong. I think it would be a good idea
for them to be roommates. Will vou take care of that?

Yea, My, Narsden.
Ready, Mr, Barlow?
y (Exeunt Uo Left, the father looking back

sorrowfully at his son. John remeins rigid until they
are gone. He takes a step or twe Down Center,)

Yeg, vasg.

It's a shame you didn't come here earlier. Are you just

beginning vour college work?
Yes. (He doesn't care to talk about it.)

Joanne and I will try to give you a helping hand. 1
hope you'll feel free to ask us for anything you want.

We'd like to helop you.

You'll soon be settled in ysur room with Mickev. But
first you should get accuainted with the buillding, To
begin with ,., this is our club room; you've Just become
a member, ¥ here everything is arranged so there's no
possibility of gtumbling, (He leads John.) We'll mske
the rounds so you'll femiliarize yourself with the tables
and chairs. (The three move Down Right, Carl on one
8ide of John, Joanne on the other,) But you won't want
that cane anymore, Let me take 1%t to the office with
Mick=y's,

We'll turn 1t 1n at

(Taking his cane.) T'11 take it.

the office.

No, o, I can't mlik witheut 4%l

Just try it for a while.

i need 1%,
You'll soon get along without it,

But I know I can't! Give me back my cane I
(There 18 a shocked silence. Joanne returns
his cene.) And don't bother to show me around the
building. It wouldn't helo me much, I feel clumey.
(Another savkward pause. )

(Flercely)
tell vou!

Very well then, we won't insist. But you really ought
to try and overcome that clumsiness you mentioned. I
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CARL:
JOHN:
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JOANNE ¢
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J CANNE

J CHIN

(continuing) teke it, you nsver studied in our prep
school,
No

ne?

Yleren't you born without sig
Yes, bubt ¢ iy Ta8ily s

I understend, Don't worry about it. e all went
through what you're going through now, only we were
lucky enougzh te h@ve been educated in one of our
schools under kMr. Marsden.,

il thﬁ{fhr. Marsden is a wonderful man,

He is ee¢e an absurdly hapoy nan,

Any man would be happy te find his finest aspirations
work out in reoality., I see nothing absurd in that,

(To John) If Mrs.Marsdon heard you say ees

You will meet other teachers just as hapoy as Mr., Marsden,

Who are alsc blind?

Sightleoss g the torn we uses (Brief vause) Some aroc
and some arc not. Profcgsor ?101¢ou, the Biology
toachor is sighbless but his wifc, tho assistant in
Toreigh languagos, is sightod, Others sighted arc Mr,
Levorine, the Phyvsles instructor, and tho ...

=2

Siohbods

e

Yug, sighteds, Wiet's stranpe apout that?

Do yvou mean to tell ne that mafriage betwecn a blind man
and A scelig wonan is possible?

Docs chat seesn so extraordinarv to you?

Therc are neny of thon.

And botweon a seeinc naﬂ and a blind woman? {Silence)

well 3 Gﬁl‘l? ( Pase y Oanhe?

Joannc and I know onc bebween old people,

py thevy avel
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John, I‘kopc you won't be offended, but youtro & bib
axeited, 1 ﬂdgﬁt“ﬁ, by thoe now ehg ricnce of being hore,

1111 nowor 1orcos Jf flf%“‘& Youtre bouﬂﬂ to foel a
Bih waa wrll ”haﬂl we sav, cr“ B ot tal® 10 Cadve

in this pla cu woutll £ipa Llcmu} of ha L@lr a3 and 3004
bimoeg 11T you Juwt Rive us haly &‘GH IICC e (hb pﬁts John

on the shouldors, dJohn rescats his teuch and aoves
goveral sbtcps awaye

% o “hsirl g st 2
You say I may feel abrormal. Woll, why shouldn't 17 1
am abnorpal abd S0 4arc yous

(Smiling) Lobts save that point for another day,
shall we?

gtmiu,? Docs 1t

(Brusquelr) VWhy are you so patronizin _
nd sgomeone who 18

make you feel superlior becausc you I

1

honegt snough $06 adait his hmﬂﬂﬁcag?

el
i

e

-.]
-t

obne I supposc 1'm
““ﬁu ta 8vep on your

I 1 o SOI‘I“"’ "".f' iy TOOs t thi 2 TIIE}EFT ? E
¥
s gorcone with a lighter
1x
1

proeey clunsy nyself. I aidn

q'-n.-

{
tocs, “Wint we Efubﬁujy neod 1
t0Uck +es Liko Mickoy. (Calll
pinutos Don't play ytaﬂum. 1
anyWhere .

) Mickey, ©omo hore a
& know Elise'a laugh

(Coming &own inko the roop with Blico. )V "Thopre you aro

T i - ~ i)
Blise; always giving me away s What's thc mmttur, Carl®

Coric ovar hoprc.

-

T 1iks it botter horos

Forzob your foolipg for a oinuto. Mr, Moreden askc
e 0 pass on a Nessazc To Yol

Tf Tlise isn't ineluded in the nessase, 1'n not
interestod.

=P

(-3

P
O
L
t’*‘i
S-T
e
I
>
C}

Can't you get alonz without using ne
As a nattor of fact, = DO
Bringe hin over for o 21lnuto, Blige,

I gucss wo're caught, (Fand in hand-they cross Down
Centor to John ahﬁ Carl.) All right, what's up?

(To JTohn) uo%n, thige ig Mickoy, the medman of the
school, the baby of “}13? li’lu'blttltiﬁ 1, Our nascot, our
fool, our wit, our jester. But in spite of cvorything,

a gooll egg, Ané this ig hisg paticnt nursc, Bliso,
A patient nurse eond a nursey pabient,

T wonder if you could keep guiet?!



13,

MICKEY: No.

CARL: Come, shake hands with John Barlow., (They shake hands.)
{ To Tohn) liickey will be your roommate. If you don't
get slong well together, let us know and we'll deal
with ﬂimi

J O Why won't we get along? We're both blind!

MICKEY ¢ Do you hear, Carl? Dldn't I tell you he was quite a
joker?y

J Ot s I wagntt joking. 1 meant 1t seriouslys

MICIEY @ Oh, you did? Well, bthanks. Although I don't consider
myself very unfortuvnate., My only nisfortune is that
51158 ssen

BLLSE: Will chew vonr neose off one of these days,

&

MICKLY s Tsn't that a bender bhought? Well, at least I can
thank my lucky stars thal there 15 no motherwlﬁ—law
walbing To ?@%Fl@ e uUp e«

BLLISHK:S Cnn't you be seridus for just oré minute. you idiot!
MICKEY: Now I'm insulted, That's the trouble with women, no

roal sence of humor or inbellectual wib. They have
ears only for gosgipe

CARIL

- o
p—»a

lickey, we'd betber show John your room and help him
gelt locatbted.,

MICKEY: Rightl 1t's time I take you to our room so you can gelb
yourself acelimated to the rarefisd atmosphere of
intcllectunalism free from the intrusion, the deliclous
intrusion, of the female of the species. Ladies, when
you carve us up, pleasc remember To use a knife with a
nice handle, {ﬁliﬁe pinches Mickey.) Ouch! Come
al OIE 8

e

LLI S Good riddsnce., (Carl, John and Micltey exeunt Up Leflt,
Aftor thov arc gone Blise rushos to Joanne excitbedly.)

JOATNE At last we have one of our zZood old fashioned chats,

fiH TRt Oh, Joanne, Ifve been wanting %o talk to you. First
let me toll vou about what Liicizey brought me iBYs
the sweetest locket; I've been dylng to tell TOUW
(8he unclasps it from he? neck and hands it to Joanne,)
Itts shaved 1like a hesrt.

JOANNE ¢« (Feelins the locketbt.) 1It!'s lovely == so smoobth, It
feels so good to the touch. And such a nice, light
chaille
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tcva itle v ploetie, end ik tho middie

HDW'Lﬂgﬁﬂiouﬁ. Ltte wonderful £o have comoone care 80
HNGH. D0Y TOl,

(Mr, Marsden appears Up Left, He
the room, smiling.)

Am I by chance interrunting a blb of feminine gossip?

Hot et all, WVWe weren'. gosgiping. That 1d ses DOU
vets (Thoy laugh lightly.)

And what were you golng bo Lalk about? Was it about
the new student, nerchance?

2hf be more concorned with certain

A very plessant conversation, Do you know
I

Mickosv and Darl took nim to the roof.

Good § stope ab
er heéy arth shge has a

(Efﬁ..iarﬂﬂ@ﬂ crosses the terrace and
4 = £ e
milin@} shc contemplstes her

the doore  She
lesathor hfij
hudbant atiae

o
,I'._:B
®
rj
.--~E
S
ey
g}x

Can vou imaging them sbapndoning our company Tor theb
ne

impossivle wew follow?

TO0F hove 1L bBhink Bet's nite

25

T don't share vour opinion,

LY

Do nob spoak thais way of a fellow-puplil,
P““Pbddjlﬁ when you haven't had time to get GGQUdift >d
aatﬁ him, (Hm_ueﬁgeh hig wife's QT”SSRC“ and turns
toward here) HSacuse me a nowment .6 @y wife, iFiq
wife apuvrosches,)

Bello, Paul,
& G lﬂtﬁ;

younhs lady,

Joregive me, I kaow only too well, I am

bakihg hey hand,) You are as

g OFLO

Affectionately, T ragrant
' ®

e boday,
fume thah usual, my dear Good morin-
Joanne, Yhat became of vour knight errants?

1 used no more per
ing, Blige,
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They went to show tiae new fellow his room.

Ts that so? “hat kind of a young man 18 he'
Youlve no doubt slready heerd that ho hasn't impresscd
theso young ladies very favorable,

Ttts only Blise who is rather hasty in her judgment.

Yes, slightly. And for thiat rocason T want to make a
fow sugzestlions 0 yOUa

TIn rverard to John®

Yos. {(To his wife.) And in the meantime you T00 will
got an idea of the probtlemd,

&
*

Ta 1% something serious®
The usual thing. A lasck of adjustment to our atti tude,
A Typical Ccage.

Troicnl, VG2, Eﬁﬁ}p@fh&pssarﬁjxﬂOom@licali?ﬂﬁﬁ;timﬂ.
A brooding, unhappy DOy, handicavped by misunderstood
parental love., Yoo much indulgence, pamporing, private
EUbOTS .. an Only child. You understand, Now our
modus operandi, which has given us such excellent
results in nrevious cases must depend on the intelligent
asaigbance of a few of you studentse

T tried to zet him to glve up his cane and he becane
quite upset, He says be's stuplda

Of course he isn't stupid ab all, bubt a vietim ol uh-
fortunate conditiorinz, It is our job bo convince him
10t ho ean be a usgeful human being and that all roads
are onch to him If he has the courage. It 4 Lrue that
here he has the e¢xample, bubt it must be mado apparent
to him‘with great tact, afd vo your talent, young
ladies, (To Joannc) and to Carl's especlally, 1 entrust
the most important part; the creation of g genulne
comradoship which will win John over to us. You will
du 1%t cagily, I am sure, Boys of his Type arc starved
for atbention and fun. With vour help we'll goon have
aqnother convert.

Why dontt you give him Micksy as a roommate’?
That has becn done already.
That should liven thinzs up for him, ‘Jhat 1is his name’?

John Barlow,
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Jobhn Barvlow, The problem then 18 to impregnzte this
boy in the sghorbtegt Cine posalible with our celeprated
morale of HEteels 18 Lhat right?

Bzacbly right, my Gear,. And to vou youns ladies, 1
know I can Gﬂﬂiﬁﬂﬁﬂtjy leave this “ast@f.

You nsed have no worry, Mr. Marsael.

1'm alreedy lebte Tor work., No use being any later,
With all tHe new berm busy work to do, my desk ig over-
flowing, 1I'd better be golng. (E1igé and Joanne ad
1ib goodbyes.} By the way,Paul, the nmusic is not
plaving on the loud spoaker sysbtem this morning ses

Ohi, yes, I kmow, I forgot it L1'We besn thrown off
ashednle 4 bit this morning. (They go oub talking,
through the door Up Left, Joanne and Blise come
together azain.)

\,

(Anxiously) Oh dear, I hove I didn't say the wrong
thing to Mr. Marsden "about John, but I couldn't help it.
There 1s sonebhing 5L¢@b4ﬁsﬂxnﬂ;him that scts my nerves
on cdee oo 16 must be his magnetic current. Do you
believe in such a thing, Joanne? '

0L courses Who duoesn'i?

Meny people claim it's all nonsense,
( Abtemptin dgety mind.) Many fools see Who
Rave nover beaﬂiijll,
You ave righb. Jdust as tho Wlbrations of love are good,
I slnnche thers must be bad onen Loo,

Wiy a0 you say thet?

Yhen that boy wae 1ln this room I-had such an over-
Wh@lﬁiﬁg secroe of onpressi VGFGSH, and irritation ag if
he were takinz all of the spaece and air, And when 1
took his hunﬁ, that drv, burning hand, felt somehow
such a loabthing see o8 1f his Zlésh wore charged with
evil intentionsd

&

.
5

Ch, BElise, you're imagining thingsl I didn't notice
qubﬁifﬁ oxtraordinar *ve As e matbep of faet I Thought
he geemed quite nice, |

Not me, I mueh prefor lickeyts weve lehgth, 17'n more
in tune wikbh him,

4nd T with Carls EBEuv ag Mre. Meresden said, John ig an
unbappy baling, All he nceds is our help to make the
adju@tmmﬁu. (The music fTades in over the loudspeaker.
The Adagio from Beethoven's Moonlight Sonabta is play@ﬁ
’?@Iﬁf Jtﬂ'thy ) Somehow we must holp him £ind confidence.

T
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gohil Sarlove Tag D
boy in tho ;iwraﬁat 7
morale of steel, 1

i3 to impregnate this
3 ith our cale ovmtmd

o

Bractly right, my dear. And to you young ludies, 1

know I can confidently leave thig matter,

You need have no worry, Mr. Marsden,

i'm alresdy labte fTor work. MNo use being any later.
ﬂltﬂ alL the new term busy work to do, my desk is over-
Plowing, I'd better be going. (Elisé and Joanne ad
1ib gzoodbyvos, By the way,Paul, the music ls not
playing on the loud speaker system this morning see
Oh, ves, I know, 1 forgot it. I've been thrown off
schedule a bit this mornings (Thev go out talking,
throush the door Up Left. dJoanne and Elise como
together acain,)

(Anxiously) Oh dear, I hope I d4idn't say the wrong
thine to wr. Marsien about John, but I couldn't help it.
Thers 1s something sbrange ﬁboun him that scts my nerves
oh ¢dge ess 1T must be his magnetic -current,. Do you
believe in sveh a thing, Josnne®

Of eourse, Whe doesnt'i?

Many people claim it's all nonsense.
(Abbemptine to case Blige's mind.) Many fools «es Who
heyve never begn in love,

Vot are rilehte JTust ay tho wibrations of love are gooa,
I suppose Gher: must be bad oneps-Lo0.

I ) : e R S
Why do you sey Thet:

When that boy was in this room I-had such an over
whelming sense of onpressivensss, and irrication as if
he were btaking all of the spece and alr., And when 1
took his hand, that dry, burning hand, I felt somehow
such a leﬁujﬂJ w a4 1P his flesh woere charged with

ewll intentions

o+

Ohy, Blise, you're imacining things! 1 &idn't notice

anybhine extracvdinary. As a matter of fact I Ghought
ne geemed guite nlce,

Not mee I muoh prefor Mickey's wave length, 1I'm more
in tune with him,

ind T with Carl., But as Mr. Marsden sald, John is an

unbappy belnge AllL he nogds is our heldp to make the
&d?ﬁgtﬂwﬁu. (The music fades in over the loudspeaker.
The Adagio from Beethoven's Mooulight Sonaba is played
vory sofbtlrs} Sowmehow we must hclm “him find confidence.
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T have an idea which might SCGTULC LS PLUVAEULe

T+ may sound a bitb superficial but what John really
neods i somecons who will believe in him, SOMSONS he
ann talk to freely, someone who will care for him eee
Some one who will love Him, What dc vou think?

vou may be right. That might be the answer,

Don't you remember how you felt before
vou Tound Mickey? 1 rnow I was moody and down in the
dumps much of the btime belfore Carl came along, And then
whet a changel! How thrilled I was wiaen he proposed to
Mo o

Tie aure of 104

(she is unconsciously fingering the*locket about ner
nock.) When you told me about Carl, you dldn't know
whether to laugh or cry. And 1 was jealous of you be-
cause Micker hadn't sald anything to me and 1 thought
he would never 1OVe [MS.

F

And he pronosed the next day, thanks to Carlt's cxample

T111 waeer.

Trat wos the weck-end of the Christmas dance, do you
remembor?

dow could T ever forget? (Miokey steals in goftlye )

a
fi ary t Lies  off fl v len €
= T EAS e S s Tt R B

=y
.
il
g,
E...-i
i)
£
iy
o
Pt
@
!
ek
iy
Ay
i
D
8
o
it
£
0
@.
i

Tike thig?
in surprise.)

Mickey!
Right on cue. (He kisses here )
You scampl How long have you beelh listening?
Arent't vou aghamed to be cavesdropping®

ot when I could eavesdrip on such a conversation and
with such pleasant results.

Youtre incorrigivle.
Thatts become of Carl?

Lp, Margden waylaid nim.
minutes.

Hetll be aslong in a few
He said for you o walt nere,

And what d4id you do with John?
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Safely tucked awey 1n oy room, He says he'g tired, Do
you «€uow what? 1 offered by trade him beds and give
him mine with the new inner spring matbress., Bubt 4o
vou think he'd take 1t7 No.girs Ie acted as if 1'd
insulted him oeos 208 here T was trving to do hin &
favore 1 have g feeling that this is going to be gone
semesterl

o

There you are, Joanne, He's downright uncivil.,

He!ll come around, Just remember hets got a hard -
ad justment to make. You can help him a great deal,
Mickey.

Itts going to be tlpl‘},.l,ll WOk

But youltll do*it, T know., That's a lovely locket you
got for Elise,lﬁiek@g.

Shets a lucky girl, to have a fellow like me, isn't
she ? (”he girls lau;h) Glad bto hear you agree Joanne .
Elise doesntt b@ll@?? it when she hears 1t fr0ﬂ,me.

You clowntl

Well, 1 guess I'd better go and register. Come along -
and keep me company, Blise. You better come along too,
Joanne. You cant't tell when Carl will pull asway from
Marsden,

No, run alonge I'll wait here for him,

Good=bye then,

tBye, (#lise and Mickey exeunt laughing and tallking,
Joanne remains alone, She paces up and down slowly,
ligtening to the Soilata. Her attention is caught

by the faint tapping of a cans the sound grows louder.
John appeéars crossing Uﬁstage.j-Johnl (He stops
abruwtly.) You are dohn, aren't you?

Yes, I am John, And vou are Joanne?

(Moving boward him.) I theught you were resting in
YOour Irocfle

That!s where I'm coming from ... Good-bye, (He turns
Way » )

ihere are vou going?

(Coldly) I'm going home. (Joanne is dumbfounded)
(He takes a gew steps.)

But John ... I thought you were going to enroll in
sehool
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That was tine ?ﬁU“ﬁ, (ﬂﬁuurﬁ anproaches and talles

him affectior ““Gly vy his cont lapels, He ls notleeably
acitated )

Pleasc don't give way to a sudden impulse. 7You really
haventt r‘*yf(ﬁ 'up i T G]"?!{f‘t.;: aave you? (1@ 18
ﬁ@f?nan and atbempts to avoid touching hep e Yemy
fothar will be borribly disappointedl And what will

- =

Vi, llarsden sav?
‘Contompbuously.) Nr. Narsden; eee

Mﬁ t.l[.lﬂ e i_}t C}‘E] I,.I_S ; a‘}_‘l {__}_{:‘ 11'3 wo L11 rl :Ji"’{jol 30_’1’?1‘37 222 2 o
if wo'd falled vou, If you will only let yourself, you
can find such friendship and enjoyment hore,

il You all have the knack of getting on my
And you are worse than the rost ol the,

g

O
ne TV

Ca

4 i s
50 el € T
&

= ‘f
,,.H
i

”H&}? ness? ig the theme song of this place, You are
poisoned with cheerfulness. This is not what T oxpected
to find hore. I wanted genuine friends, not a buneh

of deluded, fun-happy Tools.

(Smiling sweetly) Poor John, I'm roally sorry Lor you.

(Sharply) Oh, save 1t for someonc elsel

Dopt't be angry, It's only matural you should feel-this
Waye. We have all been through the sane @X“@rl@ﬂﬁo
but one dav 1t vasses away apd you Tind yoursels e

khow, John, I '%.m?‘hh I can supgest g cure 11 yo u'.*L,L
only iisten ealmly to me. iPause.)

I'm guite esalu.

What you nced John, is someone to carc for you, some-
cne who will undersband YVOU see SOMSOIC o6
{lle begins te laugh lightly.) Someone wvho will jove-me,
ig t@ﬁt 15T ¢

(“*Lllﬁf) ‘Vou are lauching, You think I'm right then,
don't you?

ter sbops. Gravely.) Youa are UOlﬁOﬂLE wi th

o -

2 wr

T ES, atent't vou? You poor, vabhetic, sclf-
nded cople ees yoU have cemgl_t lv-fooled Jﬁur—
v

3

& 8 ses Copocially vou girls. ero, just as out-
& vOuL ro ﬁ@at the sama roubtinos Do vou think you

& Pirst o ﬂuﬂfﬁﬁiJiﬂhib onfrltﬁ golubion to me?
rle 1? my ﬁ izhborhood had the same empty-headed
(R
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John, don't you understand, they were only hinting?

Iq{}’ tt{{ﬁ"@f TN S j,l,t t 1~h*qtlﬂm; EI!;,}.QT -LIL}O We 16 ﬂgagé"d e &

like you. ey gave e the some stupld dd?lﬁtwiJﬁat the
sbunid f”?%ldhum of lovers pubs into the mouths of all

of vou girls: they gay to me, #“phy dontt you get yours selfl
a ”irl?“ But not one of thesm has sver said to'me,

" lOVﬁ vous® (Furiously. ) You don't say it either, do
vou? Or is that wiet you meant? i don't need & girl,

TxE -

T need an, "0 1 ove you”, which comes right out of
the depths of the soull 1 neca somoone Who can say
honestly, i love you, with all ycul agdnecss and your
augwizh, L will 1¢?ur with you, and nov lead vou tO
chmo mako=believe never=never lan wd ot hﬁ“ﬁlﬂ@uﬂnw But
Go you think Itll over find such a person? | No, becausC
taave arc no women like that.

{ Vizue lj hu?* . o o nember of her seox,) Poerhaps it's :
beeausw roulve anever aaked one of them 1T she Loved VOUs

}ts

(Harshly) A seeing woman?®

Why not¥

(Tronicallye) A secing woman?

Vhat difference doesg 1T make?® A womand ( Pause )

To the devil with them all, and you firab of alll Tou
can save your advice and V@ur heppinegg Lor your Carl ee
such a xind, such a wigo fellow we. and such an utter
fool becuase ho thinks he ig happy. And all of you
sharc his pipe droamg, Miekey, lr, Marsden, and the reete
A1Y -the rectl “Tor heve not’earned ‘the right to live
because you avoid suifering, boeause you refuse to “Loe
your trﬂ ody by p quﬂﬁlﬂ% to be Hormﬁl brving B L
oeal Vour hgnudeuo vehind ¢ maghk el hrotasqu* 1&vju*u

. o. (Joanre sries to interruph bub

ke continues.) Do vou think you are foolling e 1
kﬁow'wbﬁufﬂ 201 0E on. vour Mr, Marsden was nalve enough
to gugeest it to my Tather, and he shamelegsly asked

you Lo help q1ﬁ.0axﬂﬁr{mn this hldeous masq uerado .
( iWGﬁbtWQQlly} vou are the model students, the loyal
puppets ol tas faonulby 1o the fight against despalr

whiech 1s luPking 1n ovely GoIHoOr of thig institution.
r1ind fools} Yes, blipd, not sightlegs, but blind
imboeilest (Pause. T moves away.)

(Greatly moved.) I don't know what tO say b0 TOn e
corbainly don't want Lo deceive YOoU eee BUL yau.mlﬂht
ot leagh respact and appreclats our good will, 1 you
would only sTaY see

Ne, thenk ycCu.
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Pleamel! You must not go away how feeling as you do,.
It! woudd juﬂt he tGQHSthul e abid X e & 1 can'v
find the right words. 1 wish 1 know how to convince you.

You can't convince e,

¢ &
(Distressed)  Don't leave us, Johne I am very stupid,
T know it eee And you have a way of making me feel even
more foolish and little ..o 1T yOU go away now, eveoryonoc
will know that I talked to you and failed. John, please
gtavi

# 511 the valn creaturcsi

It ient't vanity, John. There ls more at stake than my
own persopsl feslings. Shall I go down on my knees and
peg you? (Brief pause.)

(Coldly) Vhy on your kneeg? They say that’that gesture
produces a deep impression on seeing people, but we who
are blind can't see it., Why talk of things you know
nothing about? Don't try to imitate those who have real
life. At least you might spare me from this disgusting
wealkness of yours. Such cheap feminine tricksl

T'm sorry I was s6 clumsye I «es L guess there is ho=
thing more to say. I'm sorry. (He goes up to the arch,
and exits, hils cane tapping. Joanne sinks into a chair.,
The tapping ceases for a moment, then returns and John
reaprearse)

I am going to stay.
(Barely audible.) Thank you.

(Moves Down S8tage toward her,) Thank you? 7You are tuie
ones who are striking a bad bargain, because you are uLoo
satisgfied, btoo-insincere, too unfeeling. But 1 am
burning inside, burning with a-terrible fire, which
won't let me live and can burn, burn all of you like
torches ase. burn in this thing which secing people call
darknéss, a horrible void becausge we don't know what

it igs I warn you that if I remein here, 1 am bound tO
bring you war, hot peace., Do you still want me to stay?

Xe o,

¥

Than you are a silly, shbupid girl.

T have faith that we can save you from this morbid
self=-torture ... we can set you free, '

Your optimism is only equalled by your blindness. The
war which is devouring me will consume all of you,

(Distressed again.) No, John. You should hot bring us
war, Why can't we all live in peace? 1T don't understand
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(continuing) you. Vhy 4o you insist on this suffering?
What is wronz with vou? What ie it you want?

(Agonizingly.) To seel 1 want o seo !

(Drewing away in amazement.) But what?

Yeal To see! Even though I know i1t's impossible, I
want to scel Can you wibth all of your pipe dreams and
wighful thinking promise me my eyesight? Do you dare
tell me I shall be able to see?

In a whisper.) No.

U course you can't. But I refuse to submit. We must
not submit.  Above all we must not smile and submit to
vour stupid, "Heppiness of the sightless™ ... neveri

And even if there is not a-woman with enough courage tO
accompany me on my Calvary, I shall walk alone, refusing
to live in resignation, because I want to secl (Pause,
Joannc is paralyzced, with her hand at hor mouth and
anzuish on her face. Carl rushes in through the Door
Upstage Righb.)

Joannel Joanne, arc you herc? ‘{Silence, Joanne turns
sround toward him instinetively, then turns back %0
John, too stunned %o answer.) Aren't you here, Joanne?
Joannel (8he does not move or answer, John is lost

in his despair. Corl momentarily loges his sense of
gsocurity and feels strangely alons, blind, irresolutely
ho movos his hands forward in the eternal gesture of
eroping the air., He goos hesltantly out the door
calline as ho goes.) Joasnne., Joanne., (As he moves
Carlls voice bcecomes confident and cesual.,)

- CURTATN -
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The scene is the same asg Lt One. The tinme i3 early
afterncon two months laters The trees in the background
have not lost their leaves. As taa curtaln rises Carl
is discovered geated on a chalr Down Right, Marsden,
smoking a cigarette, is pacing restlessly back and
forth. He stops at an ashtray by a small table and
grinds out the cigaratte.

But don't }ou reallze, Carl, that only means we must
redouble our efforcs o stralg&ten John out? Where is
that o0ld confidence of yours?
Tt'm awfully sorry, Mre. farsden, but I thought you
wanted myr Trank opiﬂion.

(Crossing ta Gafl and ‘putting his hand on his shoulder.)

Why of courss, my boy, I do want your frank opinion

because 1 regnect vour Juﬁgmﬁﬁt. Ltm notb reproachlﬂg
vou. L only meant that it is entirely too early to
admit defest by a voung freshman, even if he is as
rebellious as John, As a mabtter of fact, and 1 tell
you this in confidence, ol course, some of his ipstruc-
tors heve reported to ﬁ& that they are guite alarmed

by his ﬁﬁf1uﬁaco althouzh they dicd not “indicate that
the gituation e as ﬂ$§u1“qﬁ as you seem to feel 1t is.

Eut, Mr. Marsden eee

Dontt vou think I am ungrateful for your opinion, Carl,
I appr coiate vour sincerity and 1'zm very gled that you
talked to me about it. Indeed I have been on the

point of sending for you to talk this matter over with
ne. There are g number of questions I should like t©oO
aglt vou-in connection with student Jody morale in
general, but eo*ba%q we could btalk more privately in my
Offlﬁe a llttl“ lat ias BT holl mn bhoury

Yem, OF emura@, but I'm afraid there is not much more

i G&ﬁ add to what It've alresdy said. As I told you, 1
did agll I could LO be fricnds with hinm, DUL <es

Now, Carl ny boy, I have no doubt that you did., Mrs.
Marsuaﬁ and I gre both aware of your invaluasble help to
use Obviously I wouldn't have mentioned the matbter to
yvou in any way if I didn't have absolute confidence

in JOUls But T want Lo renind you, a8 1 to0ld sope of
John's ins b“ﬂuu@fu that sound maﬂﬁpog; cannot afford
to let itself Dhe comuerva by Freshman John Barlow or
even a dmsz Jobn Barlows. You will come over later

to the office? (Joanne appears Up Right,)

I will, Mr, Marsden,

(Callinze) Carl.
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CARL: Yes, Joanne, I'm here with Mpr. Marsden,
JOANNE ¢ (Coming down into the room.) Good afternoon, Mr.
Marsdone

&+

MARSDEN: Good afternoon, doanne,

J OANNE T hope I'm not intcrrupting.

MARSDEN: Oh no, I was just leaving, and besides, you are a part
of the chat I hod with Carl, since I rely on your
cooperation as well as his,.

JOLERD You mean about John?
MASOEN Yo g,
JOANNE : Oh, we must help him, Mr. Marsdent

MARSDEN: Thatt!s the spirit, Joanne ... Well, L've got a pretiy
mess Tacing mc now, Some sophomores from our High
School Division subjected one of their freshmen To a
nasty bit of hazing. I had better settle it al once
and got it off my mind., See both of you lator.

JOANNE Good-bye, Mr, Marsden. (He exits, Pause.) I'm glad
he realizes John must be helped,

CARL: If only that would solve the difficulty. (Angrily) ALl
right, we must help him! But how? Haven't we been
trying to help him for the past two months? No matter
how kindly you speak to him, you scarcely dare to take

seue with him or he-stirs up-a fight, Or do you have
some new suggestions, perhaps, while Marsden 1s
pondering the fate of the High School sophomores and
to hell with the collegze of Liberal Arts? ({Pause as
she walks away from him.} Joannel

J OANNE Yog, Carly
CART: Joanne, I want you to tell me honestly what's wrong.
JOANNE: I don't know what you mean. Nothing 1s wrong.

CARL:: There must be. Don't try to deny it. You've been this
way for some Cims ese

J OANNE What do you mean by "this way"?

CARL: I mean you've beoen distant, predecupied, Somehow I
feel 1t've lost contact with you, 1 try to reach you
but I can't get through,

JOANNE Nonsense, Carl., You're just imagining things,

CARL: ‘thy aren't vou frank with me? We've always told eacn
other our troublecs., Don't you want me to share yours now?
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JOANNE ¢ But I haven't anv trouilics,
FJ .-

CARL: (Caressing her hand.) 7Yes, you have, I know you are
worried, just as L am.

J OANNE ¢ You worried? Why?

CARL: You know ag well as I dO <es |
JOANNE : Do you really think he'!ll never adjust himsell here?
CARL: Do you think he will?

J CARNE S I don't know what ¢ think ... I suppose I am to blame

for the whole thing.
CAC:: You? -

JOANNE Yes, Don't you remember I told you? When John wgnted to
leave school the first day. 1 was the one who per-
suaded lum to stay? Thé way it's working out, 1t
looks as 1f 1 was wrong.

CARL Too late to worry about that, This situation can be

golved 1f only Marsden would make up his mind to actl

LB

JOANNE & Just what did Marsden say to you?

CARL: Ab first he seemed 1o agree with me that John's in-
fluence ig like a malignant disease spreading over the
whole sﬁudeqt boby and that unless something l1lg done
the whole ccoliege may go to pleces. It was pitiful to
see him so worried, But then Marsden, the pedant took
cver and he began covering up his zev;L; 5 with brave
WOLG S, he ended up by convineing himscelf fTihat there
18 onLy temyﬁrd?y lapge in morale, I tried to show
him thab tha only solution is for John to leave the
school, but by the time he got through pumping himself
up, he was recady to take on a dozen John Barlows. You
know how I've admired Mr, Marsden so much, but I hate
to sdmiv that when he oame face to face Wlth g crisis
my adniration turned to conbtompte.

JOANNE : Heally, Carliaes

CARL: Yos I know; that sounds vile doesn't it?
JOANNE : (Pause) Does he know about Mickey and Elise?
CARL: Of course, that's common knowledge that he hardly

sncaks to her now, He wondcred whother John was
regponsible, and I naturally told him he was,

JOANNE:,  Poor Blisel! She hardly touched her food at lunch,

CARL: Tt's a erime that all of this is happening just because
of onc individual.: And for the sake of Bliso and ali s

cthers, even that idiot, Mic&ey, we'lve got to stralghten
things cut.
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Yes, but how?

Tohn has already shown us thaf our attempts to use
kindness and friendliness count for nothing. He only
responds with bitterness and ugllness,

Tf we could only build up his peace of mind ..,

I'e doesn't want peace of mind., He seems to take gome
sadistic delight in stirripg up trouble, Very well, if
that's what he wants, he shall have it. (Joanne rises
and walks away to conceal her agitation,) What is the
matber with you?

Carl, I never thought I would hear you talk like this,
You sound SO ees SO ?indigtiv%; Isn't kindness bethber?

You don't understand John. At heart he's a coward, He
muast be fought! We have tried to treat him with kinde-
ness but look what he has donel 1In just a few weeks
we have falled to change his spirit! Instead he has
succeeded in bearineg down ours by creating friction
and tension between uss

At Tirst I°thought the solution would be to find him a
sweetheart, bub that didn't work out, I still think
that might have solved everything,

T don't believe it, John is not the type to be changed
by a woman, He doesn't lack for feminine company., Our
coeds are drawn to him like moths to a flame, and he
seorns them., e have only one road left ... to discredit
him before the rest of the students so he'll Teel
unwelcomo, We must force him to get out of horel

Then the school has falled,

f

You are misbaken. Right cannot feil, and we are in

the right,

{ Sorrowfully) Yes, but I still think if he had some-
one tou love he could be reclaimed,

(Affectionately) Now, now; come over heré ... Come,’
(She moves over and he takes her hands.) My darling
Joanne, 1 love vou so much for your kindness. If you
were a doctor you would always usé balms and never the
scapel. (Joannc sits and leans back in the chair, IG
kissocs her.) Now that the others have gonc over to
him, don't you go and desert too. (Pause.)

Why do you sav that?

Because I need you now more than cver, (They embraoce,
but break apart as they hear voices approaching and
the tap tap of John's cane. Enter Up Stage Andy, John
and Alﬁ?rt. John is morc untidy thah ever, He wears
no tice |
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ANDY: Here, John. (He leads John to one of the easy chairs
on the Left,)

JOHN: Are those gilly girls still tralling us around?

ANDY ; I guess nots I don't hoar their chattering.

JOHN? | So much the better, They get on a f@l;aw’s nerves,

ANDY s Never mind about them. Come, sit down, (Produecing a

pack of cigarettes,) Do you care for a cigarette?

JOHIN (3itting) No, thanks, Why should I smoke? Just to
imitate seeing people.

ANDY S I suppbse you are right. Ve get started for that
reason, The trouble is onee vou get the habit, theretls
no stopping. (mhﬁf are all seated, Andy on the sofa,
Albert Up Rights Andy lights his cigarette and
Albert!'s and puts the mabteh in the ash Lray on the
small table, Carl sits stifily Down Left clenching

the arms of the chalre)

GARL

(In a tone of voice slightly smacking of challenge.)
Good afternoon to all of you. (They ad 1lib hcllos
unenthusiastically.)

ALBERT: Hello, Carl. How's the world treating you? What's
the news?

CARL: Nothing, I was just talking here with Joanne. (Tohn
raises his head.,)

JOLHN S The air smwells so good thig time of year, We're having
a 1lne autumil,

ANDY': It's etill sarly enouzn for the sun Lo reach the
LErraso.

ATBERT Continue your story, Jaohn,

J 0N Qh, yes, wnerc was 1?

ANDY ¢ You were jusv telling us that you slipped,

JOUN: (3ettling back in his chair comfortably.} Yes, that's

git, 1t was when I was coming down the stairs. I
must have happened to c¢very oune of you sometime or -
other, You count and think there are no more steps,
then you put vour footbt down confidently and you
suddenly Tall off in gpace, 1'il never fTorget tiae
tﬁrrifying instant when J hit the ground, I barely
regained my balance: my legs turhed to cotton. And
£ho girls burst oub laughing, It was a good-nabured
laughter without malice, but it out me to the guick.,



JOHN ¢ (continuing I felt that my face was burning I was only fifteen
years " 1 at the time, It was then that I began to
think, I-<tried to understand for the Ffirst time why I
was blind, and why there had to be blind people, Isntt
it abominable that most people without being any better
than we sre, should be enjoying a mysterious power which
emanates from their eyes with which they can embrace
us and plerce our bodies without our being able to
avoid 1t? We have been denied that power of perceiving
things at a distance -~ denied that power unjustly.,
Isn't it cruelly wrong that we are beneath the people
who live cutside these walls? Do you romember thatb
0ld chant of a past generation of blind beggars- who
Sang ror alms on the street corners calling out, "There
ls no possession as precious as sight¥? DPerhaps that
chant does not seem gppropriate to us, but I think it
is mueh more sinccre, and more valuable too, because
they at least didn't act as we dos They weren't stupid
enough to pretend that they were normal beings. (As
Carl listens to John, his cxpression of restrained anger
has become more pronounced while Joanne reflects her
sympathetic listoning to Jchn'e words,)

ANDY': Perhaps you are right, John., I have often thought about
this foo. And I believe that beeause of our blindness
wo are notv only deprived of some mastery of distance,
but of some pleasure, somc wonderful pleasure. What
do you suppose it must be like? (Miekey, who has not
completely lost his jovial air, enters Up Stage., He
comes inside and 1istons.,)

JOHN?: (Gesturing for his own benefit only, with his hands
accentuating his words.) I imagine that it must feel
ag 1f we were getting through the eyes a sense of a
divine vibration eoursing through our nerves and our
vitals, leading us to become calmer and better,

ANDY: Yes, that is what it must be like, ;
MICKEY s (Comes into the room,) Hi, everyhody,.

ALBERT: Hi, Miskey. 7TYou've just come in time to tell us what
you luagine the pleasure of seeing to be like.

MICKEY: 1'n sufe my deseription would be quite different from
John's. DBut there's no need %o go into that since I
just had a brilliant idea., I'l]l reveal it to you, if
youtll restrain your laughter, Very simple ,.. but pro-
found, We'do not'see, All right. But can we conceive
light? No. BErgo, sight is inconceivable., If thatts
bhe case, then sighted people don't see either, (All
laugh except John.) (Elise has come Up Stage on the
terrace., She remains outside.)
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ANDY : Well, what is it they do if they don't see?

MICEKEY: What do thev do? They suffer from a collective hallu=-
cination. The madness of vision! So we must inevitably
conclude that the only normal beings in this world of
madmen, are we. (Another explosion of laughter, Mickey
joins in the laughter. Flise's hcart is breaking.)

J OHI (The seriousness of his voice shuts off the levity.)
Mickey has found a solution, but it's absurd. We might -
forget our handicap if we did ‘fiot know only %too _ -
too well that sight does exist. (He sighs.) And so
vour discovery is worthless,

MICKEY: It was amusing for a moment though, wasn't it? (Sadly)

JOHI ¢ (Smiling) Yes, as usual you wers trying to cover up
the hopelessness of your affliction with a joke,
(Mickey's graveness increases,) ‘

BLISE: (Who 1s unable to bear it any longer,) Mickey!

J OANNE & Blicel

MICKEY : (Casuslly) Oh Elise, Joanne, were you here? And how
about Carl?

CARL: I'm here too, (He presses Joannc's hand against the
chair a3 a sigh.) And if you don't mind, I'd like to
jOifl ine .

BLIGK: (Moving to Mickey.) Mickey, please, Will you go with
me to the skabing pond? It would be fun. Pleasel

MICEKRY: (Indifferentlv.) Itve just come from there, Elise, and
I find this a very interesting conversation. Why don't
you sit down with Joanne®

JOANNE : Come over by me, Blise. There is‘a chalr hore for you.
{@lise sighs and sits near Joaunne, who pats and couforts
her until they become absorbed in the conversation.)

ANDY ¢ Were you listening to us, Carl?

CARL Yege It was all very stimulating.

ANDY What 1s your opinion?

CARL: (Calmly) You know I'm a practical fellow, so I don't
understand ocertailn things., Where does your argument
carry you? That's what I don't understand. As far as
I can tell, you are Jjust following a dead end TO
anxieby and despair.,

MICKEY s Now take it easy, You are forgetting, There was also

laughter ... (Lapsing into melancholy again.) pro=-
voked by the hopelegsness of my affliction. (Langhter)
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CARL: (More aggressively.,) Mickey, sometimes you are not the
least bit funny, Bub never wmind that. (Vigorously,.)
To you, John, {John is shaken by Carl's ton,) to you I
would lik@ tﬁ direct a question, Do you mean by what
you have saild that we who are gightless form a world
apart from those who see¥

JOIIN (Nervously, clearing his throat.,) Well ... I meant Lo

CARL: (Interrupting,) No, please., You must have meant what
I just said. Tsn't that €07

JOIN 2 Well sae Ye8¢ A world apart +.¢ ye8, and a more
wreteched onc.

CARIL: But that's not trus! Our world and theirs is the same
onc, Don't we study just as they do? Can anyoche deny
that we are not soclally useful like them? Don't we
have our amusements, our sports? Don't we love, don't
we got married?

- JOHN: (Softly) Don't we see?.
CARL ¢ (Violently.) No; we don't saaz But, thoge on the out-
gide are armless, or legless, or ps rlethm. They are

affliéted with nervaus dlS@aSES' they have heart trouble,
kidney ailments. They die ab twenty from tuberculosis
or they are bulicaered 1ln ward,

ALBERT: Tnat‘s_true.

CARIL: Of courge ib's true, Migfortune is pretty well dise-
tributed among men, so how can you say we are in an
isolabted group shut off from the world? Do you want
definite proof? Consider the marriages betwesn us and
sceing phOPle. Today they add up to quite a few,
Tomorrow they will be the rule, Ve would have mede more
progress a long time ago if we had had courage enough
to think this way ius teaa of chanting tbarfully the
rofrain, “There's no possession as precious ag sight",
vatlemu ~cferred to. (Severcly to the others.) And
I am quite surprised that you, who have been here for
some time should be capable Qf doubting it, even for a
momente (Pausc.) It's understandable if John has
doubts «.¢. Ho hasn't realized vet, how free. - ;
and beautiful our lives can he o He hasn't acqulred
confidence yets Why he's still afrald to put away hils

ane .e0e DUt you are the onés who should have helped
him get confidence, (Pause,)

ANDT Well, John, what do you have to say to that?

J OIIN S Carlt's reasons are weak, but I have no wish tm argue
with him., This conversation has come to resemble a
boxing mateh, let's just drop-this subject, Carl, I
respect vou and your sincer ty, and wouldn't want tm cee
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No, no. You've got to answer him,

But, L asesn

(Seoffing, thinking he has won,.) Why all the soruples?
Go ghead if you have snybhing more to 2ay. There's no=
thing morec annoying than a problew helfl solved,

You seem to forget that unfortunstely, most sgignificant
problemg are not gencrally solved, (He rises and moves
away froa the group.)

Dontt g0

(With apparent kindness,} Don't stop him, Aoy, 1IL'S
no wonder he wishes to avoid further discussion. He
isn't yet surc of himsell.

(Close to the table Down Right.) Aud that 1s why I
necd my canc, lsn't that 1tY

You can diaw vour own CONCLUSLONS.

(Pickine up an ash trey noiselesely which he puts in his
coat pockot.) We all need one in ordér not to stumble.

What makes vou stumble is fear, lack of confidencel
With your present attitude you will depend upon your
cane all of your life and you will stumble all of your
1ife, Why not have the courage to be like us! We
don't stumble.

You're pretbty sure of yourself, "You may some day
stumble and huprt yourself badly ... “erhaps sooher than
vou think, {(Pavnge) ‘Anyway, I didn't intend to leave.
T want to answer you, but I thought I wonld do 1%
pacing up and down ees 1T gives me the feeling thal my
mind works bebter that way. (He picks up the little
table; taking good care to beat the canhe againdt the
floor, and btakcs it to-the Cenber of the Stage. There
he puts 1t down sofbly, without the’slighlest nolise.)
You evidently mean to tell us, Cerl, that we must be
bold enough to have confidenée,; that life is the saine
for us as for tiose Who S26 e

Preciselv,

vou are too coinfident. Your feeling of security is
sheer illusion. It would not stand up agalnst the
galightest test. You meke fun’of my cane, bub my'cane
s1llows me to walk around here, as I am doing now, with-
out fear of obstacles, (ile goes Down Right and turns
around, The lamp btable is exactly on a line which
might be drawn betwoen him and Carl.)



CARIL:

Jd OHN ¢
CARIL:

g O

CARL

JOIIN s

CARI:

JOHI ¢
CARL:

J OHN ¢
G 'éRIJ .

J CHN:
CARL:

J 0N

NICEE
CARL:

10,

(Laughing) Vhat obstacles? There arentt any here, Do
you realize bow much you are a victim of your fear? If ¢
you were not, you would become acquainied with the place,
as we did ané you would throw away that stick,

I dontlh want o asbmmnhle.

(Bxcitedly.) But vou can't stumble! Evervthinzg is fore-
seen here. There isn't a single corner of the campus
that we ‘don't know, The cane is all right for the
stocls, bul hers ;..

Ltts necegsary here too, How can we poor blind know
what ean trip us up?

e reject tie word "poor™ and we do know psrfectly

well that nothins cen brip us up. (John laughs onenly.)
You heednt*t laugh,

I'm sorry, bub your optimism seems so puerile to me ,..
For example, if I asked you to get up and come over |
very quickly to where T am standing, can you maks us
believe that you would do this without fear?

(Rising impulﬁivel?.) Naturally! Do vou want me to
prove it to you? (Pause.)

Yes, 1 4o, VYeryr guiekly, don't forget,
] £ o9 <

This very minute, {They all move their heads forward
straining to listen., Carl tekes a few quick steps but
suddenly his face indicateg distrust; he hesitates and
extends hls arms. He soon touches the teble, and the
expresslon on his face is that of the brutal hate that
has been aronsed in him.)

Tou are moving very slowly.

(Going around ths edge of the table, sdvances with
clenched fists Gntil he feces Eahn.f No I'm not, I
an already here,

You hegitated,

Nothing of the sortl I crossed over coufident of cun-
vinelns you that your fears are quite silly, And vou
must admit thut there ig no danger of stumbling.,

(Triumphantly.) But you were not sure of yourself, You
can't deny 16! (To the others.,) Ie waz afraid., Didn'h
you hear him hegitate and stop?

-

You'lve got to admit it, Carl. We all noticed it,

(Red) But I didn't hesitate out of feari I did it
because I suddenly understood see
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What! DPerhaps that there misht be obstacles? Well, 1if
you don't call that fear, call it what you will,

A gosl for Johnl

(Controllinge himself.) I'm telling the truth., It was
not fear, but there was a cause which ... which I cannot
explain, This is not a velid test.

(Benevolently) Have it wvour way. (While he speaks he
makes his way to the group to sit down again.,) But I
atill intend to answer vour arguments ... We study, yes;
a tenth of the things that secing students study., We
engage in sports ... except nine tenths of them, (He
has sat piesidlys, Cerl, who remasins motionless in the
forecground, crosses his nonsge arms and tries to control
himgelf«) And a9 Loy 1O0U6 i

You won't be able to deny that,

Love i1s something marvellous, The love, for instance
between Carl and Joanne. (Joanne, who has‘followed
anxiously the ups and downs of £hé dispute, is
startled,) But that marvel is nothing more than a sad
parody of the love between seeing people hecause they
posgsess the objecet of their love with the ubmost
completeness, They have the ability to hold one another
in a singlé glance, while we can only pPOSSESS se¢ 1D
fragments ..« & oaress, the murmur of the voice for a
few moments ..+ AS a matter of fact, we don't really
love each other, We pity one ancthar and attempt to
dissuise that sad pity with gay nonsense and we call it
1ova. I believe it would be more satisfylng if we did
not disgulse 1.

A sscond goal for Johnl}

(Restraining himself,) It seems to me that you have
forgotten to answer something very imporbtant.

No doubt.

Do not the marriasges between sighted and sightless
individuals prove that our world and theirs is the
same? Avre they not evidence that the love which we fesl

and cause to feel is not merely a sad parody?

Sheer compassion, just like the others,

Would you go so far as to declare Mr, and Mrs, Marsden
do not love esach other?

(Laughing) "I wouldn't want my words misinterpreted
by somebody .

We promise we'll be diséreet, (Mrs., Marsden appears
silent%y on the terrace, When she hears her name she
STopS.,
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JOHN: Carl's opbtimism protects him from reality. (To Carl)
That is why yvou remained ighorant of g very significant
detall that the rest of us know through visitors. A
very signiiicant one indeed, Mr, and Mrs, lMaPsden's
marrisge came about because he needed a cane, (He beats
the floor with-his cane.) But above all, there was
another regson, one of those bhings which we blind
pempla may not understand, bubt which are so important
to seeing people, and that i1s this ... Mrs, Marsden is
very uglv! (Szlenea.} (Gradually the idea comes to
pleage them, There igs scattered laughing st first which
grows into general laughter. Mrs. Marsden stands in
frozen silence, Carl completely exasperated can find
nothing to Sayt)

MICKEY: Third goal for John! ({(The laughter grows louder, Carl
works his hands. dJoanne hag sunk her head into her hands
and is lost in thousht, Mrs. Marsden has regained her
composure, She enters.)

MRS, M. (Cordaillve.) Good afternoon, You seem to be in a gay
moode. (In response to her voice, the laughtéer ceasesd
suddenly.) Some joke of iickey! $ no A0UbL ... TSn't
thet right? (They rig : some of bhen, struggling to
overcome anothér ex plosion of laughter.)

MICKEY: You guessed it right, Mrs, Marsden.

MRSs Me:  Vlell, I should scold you for making them lose their time
that way. 1It's nesrly three olclock and Mr, levering
is walting at the field with your skates, Vhat kind of
a Skating beam are we going to heave unless you fellows
get out on th@ ice? -

MICKIY: i apalagize.

MRS, Mo Your apology is-accepted, if you make a good showing
today. And you, young ladles, could do with a breath of
fresh air too, HNo telling how much-longer this fine
weather will hold, (Mickey, Joanne, Albert and Andy
dﬁsappeﬂr Up L@Lt. Mre, Marsden Sp@ahn to Carl with
special tenderness: he is the oubtstanding pupil of the
sehool, possibly thse son in the flesgh that her marriage
to Mr, Marsden had nof giwen her, Possibly voo, she may
be a Little in love with him without realizing 1%t
hergelf,) Carl, Mr, Marsden said you had an appointment
with him, Are’ you keeping it in mind? (Elise and -
Joanne go to the terrsce.) : T :

CARL: 11l go presently Mrs., NMarsdcecn, as soon as I finish a
Little matber with John.

MRS, M.: And how about you, John? Don't you care to skate?
JOHN: No, L don't care to skate.
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MRS, My When are vou going to make up your mind to discard your
cane?

JOHN: I don't dare, Mrs, Marsden, Besides why should I
discard it?

MRS M ¢ But don't you see son, how your classmabes come and go
without one?

JOHN No matam, I don't see anything.

MRS, {(Drily)} Of course-you don't, Excuse me, It's a manner

of speakineg, Well; I'll leave you to yourselves. Don't
forget Mr., Marsden, Carl,

CARL: Don't worry, I'11 be right along, (Mrs., Marsden goes
cut on the te?raae and watches the bovs skating below,
She is telling the gérJS'what thev are doing. There
i8 a pause.)

JOHN: You had somebhing more to say? (Carl does not answer at
onece, He goes Down Stage to the table, picks it up and
returns 1t noisily to its original basa. Then he
faces John.)

CARL: (Drily) Where did you put the ashtray?

JOHN: (Smiling) ©Oh, yes. 1I'd forgotten that., Here. (He
holds it out to him. Carl feelg for it and snatches
it rudely away.)

CARL: I ought to punch you on the Jawt , | e

J OHN: What would that pﬂﬁveﬂ That you are right? (Carl .
controls himself,’ ® Then he puts the ashtray in itﬁ ¢
pYoper plaa% with a bang, and turns to John.) "

CARL: {Quivering witn anger.) Listen, John. (He pauses and
zoes on more calmly.) Pleage, let's try %o understdnd
aach Qﬁh@l’.‘ 2

JOHN? T think I understand you pretvty well,

CARL: Lt'm talking about coming to a practical understanding.

JOHN That wouldn't be easy,

CARL: Grented, But don't you think 1t's necessaryr

JOHN ¢ Why _ ,

CARL: (Controlline his impatience,) I'1ll tell you why. Since-

you dontt S&@m.lﬁﬁllﬁﬁd to give up your morbid pessimism,
I certainly feel that it should be regpected by all
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But 1t's

(continuing) means. Yhat's your privilege.
| the others. What

not fair for you to attempt to inPaeed
right do you have to dso =

&3 e d :
;}Eﬁ.i.i Lt

I am hot attempting snything., I lim's Lyseil 50 bheine
sincere, and that infection you menision is only ths

awaicening of sincerity in each ode of them. To me that
seems very desirable, because there was very little -
sincerity here., Will you tell me, on the other hand,
what right you have to constantlx keep preaching your
phoney hsppiress, optimism and all that drivel?

John,anyone with a mature mind will tell vou why I'm
right, and why you are wrong. Iy words and abtbtitudeé oean
help our friends to achieve a relatively happy life, |
Your gloomy outlook ¢an only divert them from theixr
studies, lead vhem to despair, (Mrs, Marsden shoubing
Trom the terrace to atbtract the attention of the skaters
down on the field, John and Carl pause to listen.)

Be careful, Mickey, that's twice yourhave fallen down
already. What's the matber with you, Andy? Why don't
you .so Well I declare, We's fallen again., Every day
you'lre getting more and more unsteady. '

Do you hear that?
What about 1it?
Youtre the one to blame

I'm %0 blame? |
Yos, you. And I ask you, in all friendliness, to think’
1t over ... and to do your part in preventing this
school from failing in its job. It's the concern of
every ons of us.

It dcesn?t conecern mes This sschool is founded on a lie.
(Mrs, Mersden exits Righb., Joanme snd Flise remaln - &
ta.xing in nantomine on the tervace,’ - -

What lie?

The lie that we are normal human beings,

Let’s rot go over that again, now,

(Rising.) Let's not go over anything. There's no
bossibie agreement between you and me, I'll say what I
want to and T won't giveé up a single convert who believes
my way is the right way.

(Clenches hig Tfist in an effort to control his enger.)

All right, if that's the way vou feel about it, Good-
bye. (He exits gquiekly through the Left Door. John
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(continulng) whistles ¢iconliy %o himself a few hars

CARL: - ﬁ , .
of the Adagio from the “Meon:ight fonatn®y, He lseans on
hies cane and bows his heed, Pause. LoLa steals into
the room from the Right, Marie from the iLeft, Theyr °
become aware of one another even before they meet and
exclaim:

LOLA: John!

(Together) |

MARIE: John! (They laugh in embarrassment, feeling cheated.)

LOLA: He's not here, either,

MARIE: (8adly) He's avoiding us.

LOLA: Do you think so?

MARIE: He only condescends to taelk to us ,.. but he really
despises us., He knows we don't understand him,

LOLA: I wonder if it isan't because of ... some girl?

MARIE No, or we would have found out even if he has kept
gilent about it.

‘LOLA: Who knows? Maybe there is someone.

MARIE: He may have gone to the study. Why don't we try theret

L.OLA: 0.K. (They go out Left. Pause, Joanne and Elise are
in a serious conversation. Elise tries to pull away
from Joanne but the latter tries to hold her back.)

ELISE: Let go of mel I don't want to hear any more about John!
(She releases herself and crosses away from Joanne.
John reises his head.) |

JOANNE (Following Elise.) Come now, you don't have to get =o
worked up. Calm vourself. 8it down here,

ELISE: 1 don‘'t want !

J OANNE : S1t down, (Affectionately she makes Flise sit down on
the sofa beside her.)

ELISE: I hate him! I hate him!

JOANNE ! Now, now Elise, @ear. (Raising her volce.) Is there
someone here? (John doesn!'t snswer. Joanne takes
Elise's hand.)

ELISE: How I hate that fellow!

JOANNE 1% isn't right to hate.
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e hag taken Mickey away from me and he will not rest
until he has destroyed the happiness of every ons 7 us,
Oh, Mickey, Mickey. (She Weeps sof t1y )

Mickey will come back to you, I'm sure, He loves you,
There's nothing really wrong; hé's just acted a little
indifferent these last few days., Mickey has always
been swayed easilyi John will only be a temporary
distraction to him, Think of what you would have to
suffer if Mickey fell in: leve with aﬂ@ther 8ivls |

I'm.talllng you the truth, Joanne, I would prefer to
have hlm.deoelve me with anather girl,

Elise, that's ridiculousl

I mean it, This thing
hypnotized Mickey,

is worse., That John has
nd he doesn't even know I exist,

Oh, yauire exageeratingq

No, Wait a min@ﬁE, listen. Isn't there someone here?

No, wetre alone.
It seemsd to mé {4} (ﬂgain wiﬁh emotionl) I told you
the first day, Joanne, that that fellow id all evil,
How well I felt it. - Now he goes around llke a
gersecuted Christ trying to galn

iseiples! Men are iwweciles to be thsted around like

that! And Mickey

18 the biggest fooldall .4 But I
love him,

(She weeps,)
Please, Elise AoITE BYY senin

(Rising and walking in order to release her anguish.,)
bBut I love him, Joanns,

Whet Mickey probably needs is a little indifference
on your part. Don't run after him so much,

L knaw*only too well that I'm making a fool of myself,
but I can't help it, (She stops very close to Johp, who
ceases bto breathe, ﬁha dries her tears and puts away
her handkerchief,)

You mugt try to be patient with him, He'll come back

to YOUs

How can I try or hope for anything with that devil’
between us? [is presence fills me with revulsion .. Oh,
with what pleasure I would slap his facel! What is hé
after anyway? (She raises her hands; olenching them,
Involuntarily she turns around slowly toward John with=-
out realizing that she senses his presence,) (Advancing
toward Joanne,) You really don't have t6 be so sorry .
for him. He is an intolerable egomaniac., Let him suffer
by himself and not make other people suffer too.
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Come now, sit down snd be ressonable., (Filuoe rapanrs
sbanding so Jognne rises and noves toc nor,) You accuse
John of being an egomaniac., Tow can he held 1 ¢, 1F he
1s suffering® Perhaps if we were less selfneanéerad

we would be more chsrdtable toward other people's
weaknesses and soothe them with kindness ... (Pause.)

(Suddenly in violent anger, seizing Joanne's arms.,) No,
no, Joanne, Good heavens, Joanne, how can you? How
can you?

(Alarmed,) How can I what?

Oh, Joanne, I never could imagine that YOU o3

Elise, for Heaven's sake what are you talking about?
Your feelings for John!

(Annoyed.) What are you saying, Elise?

Promise me you won't give in to him. For Carlts sake,
promisé 1t to me, (Shaking her,) Promise it to me,

J 0anhe , h .
(Coldly.) Don't talk nonsense, Get hold of yoursel®f,
Zlise.s I love Carl and nothing wrong will happen. I

really don't know what you think is likely to happen.

Everything! BEverything can happen! That man has taken
Mickey away from me and now you are in danger, Promise
me that it will not happen. For Carl's sake sees

(Bxtremely agitated.,) Oh, be guiet, Elise, I won't
allow you to t?lk.like that .. (She pulls away from
Pause,

(Slowly as she separates from Joanne,) I know now. I
am your best friend and you resent my words., He already
has hypnotized you too. That fellow has trapped you and
you dare not let yourself believe it yet.,

(Foarsely,) ZEligel

L pity youl And I'm sorry for Carl, btoo, becasuse now
he is going tc suffer as I suffer.,

(ﬁh@&ﬁing.) Elise! %You will either shut your mouth
O ¢ss {Goes toward Elise,)

ALl right, You don't need to threaten me again. I must
stifle my feelines, What's the use of struggling any
longer? We are no mateh for him, He is robbing us of
everything{ Bverythingl! 3Even our friendship. I don's
recognize you ..o YOU were my closest friend, but now I
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(continuing) don't know you! = .., (She leaves,
weepilng through the Upstage Door., Joanne agitated and
distressed hesitates, not knowing whether to follow

- Elise or not., John rises slowly,)

(Softly.) Joanne, (She barely stifles a ory of surprise
anhd turns toward John stiffly. He goes ovér to her
side,) I was here and heard you and Elisec. Poor girl !

I am not angry with her.

(Trying to regain her composure, ) Why didn't vou let
us know you were here?

I am not sorry I didn't, Joanne, (He seizes her hand,)
You have given me my first moment of happiness., Thanks}
1f you knew how wonderful it is to have someone who
understands, How well you guessed what's going on if-
gide of me, You are right. I am " suffering terribly.,
And that suffering is leading me ...

John ses Why don't you make an effort to think things
over falrly? I know very well that you have no inten-
tion of harming anyone, but the harmful results are
there just the same.

I just can't control myself when I hear lies. I cantt -
leave people in falsehood when they ask me questions ...
I am horrified by the sham in which they live!

But you bring us war instead of peace

1 warned you of it the first day ... (Ingratiatingly.)
In this very place, And I am winning the battle ... Must
I remind you that you really asked for it? (Pause.)

and if I asked you now, for your own good, for mine
and everybody else's sake, to go away?

{V@ry deliberately.) @0 you really want me to?
(Weakly) I beg of you,

No, You don'%t want me to go away. What you really want
18 to . easge my sorrow with your tender heart ...

And you are going to give me your tenderness. You will
give it to me. You, who'were the only one who understood
and defended me., Joanne, I love youl

(In a whisper.) Be silentl
I love you, and not any of those other girls, I knew it

from the first day. I love you for your goodness, for
bhe tenderness of your voice, for the sofbtness of your

hands .+s (Transition.) I love you ahd I need you .
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J OANNE : Pleacel You mustn't speak like that! You forget that
Carl sss

JOHN: (Ironically.} . .Carl? Carl is a fool who would leave you
for the first seeing girl that came along., He thinks
that our world and theirs is the same, He would want
another Mrsg, Marsden, Another ugly wife to watch after
hime. He would want a complete womah, and he considers
vou the lesser evil., (Transition) But I want only a
girl who's bplindi A blind one from my world of the
blind who will understand ... 1 want you, because you
can only love a blind man, not a poor deluded one who
thinks he is normsal, You do
not dare to say it ta mﬁ-'”r to confess it to yourself,

| * . You do not have the courage
to say, "1 love you', but T will gay -1t Loy you. Ifes,
you love me; you are becoming aware of 1t thig very
instant.
You love me with my anguish and my sadness, in order %o
suffer with me facing the truth and turning our backs
upon all the lics that seek to mask our misfortunel
Because you have the strength for that and because you
are so good} (He ombraces her passionately.)

JOANNE ¢ (Choking.) Nol! (John seals her lips with a prolonged
kiss, Joanne sesrcely resists. Mr, Marsden and Carl
enter on the Left. They stop in surprise.)

MARSDEN : Homm? It seems we interrunt a love seene, (John
parts fron Jooanne abruptly without relea%ing her
completely., Both listen in agitation.

CARL: Who are you? /Jornne works her heands.

MARSDEN {Cordially) Whaet a lacik of propriety! Who are the
young bturtle doves billing and cooing around here? 1
shall have to scold vou, (No one answers, Joanne is
about to gpeak but John presses her arm forcibly.)
Won't vou answer me® (John with his cane raised from
the flaor leads Joanne quickly Goward the Up night
Door. He walks without faltering, possessed of a new
and triumphant feeling of security. Joanne is nearly
oveprcome with anguish, Hsalf dragged and slmost running
she exits with John who holds her fast.)
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ACT THREE

A small sitting room in a dormitory. (Note: This act
iay be played in the seme setting as ACTS T ang 11 6y A
little rearranging of the furniture.) In the background,
the drapes are pulled Lo one gide revealing a sbarlit
sky. A portion of the drape conceals a door which is
placed diagonally on stage richt. Thero ig a large radio
cabinet up left. There arc several shelves with gemes
and hooks for the blind and two coramic pieces wi th
flowers. A curtained doorway is placed in the laft wall.
Down right are two chairs and a choss tahle with the

chess pieces in plsce., Thore is a sofs upstage against
the window., Tho light sources are sevoral table lamps
and a chandéelior. End tables and an easy chair complete
the furnishings.
fbﬁ@”%ﬁ?ucky, Carl, 'y unlucky. Uhy must we be
in love, 1'4 llks to know' (Pauge.) Now I understand
that he didn't love me at all.

MYV

£

Yes, he did Blisa.
govaentec, and ...

Romoembor liekey is so young -- only

T know ... that's truc. I'm so stupid--trying to convince
mysolf that Ilickey will come back TO mC ... But 1T gan't
make mysclf belicve it, I just can't. (3ho woops again,
then calms horsclf.) How gclfish I am! Tou aro suffering
too, and hore I bobhor you witi ny troubles. (She rises
and goos to his side.)

T'm not suffering. You know Elisc you may be dcad wrong
aboub bhieclkay.

Oh, Carl, why try to pretend? I understand your focolings

because thoy're oxactly like mine, The worst thing of
sll is to havo no understanding, no cxplanation and wé go
on outwardly as 1f nothing had happonced but in our hcarts
we know that ¢vorything is over.

(Impulsively.) Nothlng of thc sorti (With despair.)
Don't vou undorstand, Elisc, thet we cannot let John
succocod in his offorts to break our spirits? (Shc sobs
again softly. Carl gently pats hor hand. Phere 18 &
alizht pausc, Then Offstage Josnne is heard calling.)

John? (Shc comes across the torracc,) John? (Blise
noarly crics out but Carl presscs hor arm., Joannc stops
uncortainly Upstago, thon oxits Up Right calling oncc MOXC o

(Outraged by Joannc's actions,)
yoursclf, Carl? Oh, what a fooll
fooll

How could you control
She is a despicablce

(Almost smiling.) But nething has happcned, Elisc, noth-
jne. Only another girl looking for “poor” 5ohn, calling
him in cvory room ... Nothing clsc,

(With nity for Carl and hersclf.) Oh, Carll Carll

; ' 4 @ 4
.
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Itle a girl vho can gee, Carl,

2o

(Patting her hand again,) Cheer up, Bverything will
turn out all right. (Mickey and John enter Up Left in
the midst of an animated conversation. Blise 1is
agitated by their presence.] |

Of course, not all women are alike, but there is no
doubt that blind girls hove a good deal in comnron.
T once net a sgeeing girl vho ... '

(Intérrupting impulsively.) Sighted girls are plenty
T know one whose hame ig Frances, lived nex?t
door to her as a'matter of factes I didn't pay much
atbtention to her, but she liked me see

Was she ugly?
(Embarrassed,) I never heard anyone sayV.
Good evening, Miekey, John,

(With a guilty conscience,) Where have you beén keeping
yourself? We haven't had a chat for some time,
I was talking

(Stifflv.)" Well, you're just in time.

with Blise, and we'll be glad to have you join us.

(A bit irritated.) Well, well, Elise here too? How

are things?
(Drily) All right, bthanks.

(Pointedly.)
around here looking for you,

Oh, John, I bélieve Joanne was somewhere
(Elise is startled.)

( Somewhat confused.) I'm ... I didn't know,
Yes, she was looking Ior you.

(Recovering himself,) Oh, ves. We were interrupted
before I finished talking %o her,

In the meanbime, we didn't finish talking, Johnh. 7You
wore talling me aboubt that sighted girl «..

Carl and Blise wouldn't be interested in such an abstraet
subject,

Mhatts abstract about a girl who is actually flesh and
blood?

Is there anything more
abstract as far as we're concerned? = e

You will excuse me, but John is right, I

(Furiocusly)
But don't worry about

can't stand this kind of gossipl
me, I'm going to my room anyway.
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Call it an order, if you wish, I'll be glad to tell
you why it's necessary.

Mr, Marsden told ysulta take this up with me, didn't he?
No, itt's my own idea, 7You can't stay here any longer.,
Why not?

Because you have deliberately set out with the devllish
purpose of destroying the spirit of everyone of us in
this school. You are determined to bring it crashing
down on our heads, But before that happens, you are
going to get out,

My, ‘'my, you sound ferocious, Carl. Wéll I ecan tell-
you, I have no intention of- laaving here. Of course,
you'd like to get rid of me, that is, one or two of
you, beginning with Mr.:Marsdan soo only he doesn't
dare to say a word to me becauge he knows he has no
grounds for it. As a matter of fact; I'm pretity sure,
most of the students want me to gtav so you might as
well get adjusted to the idea that 1'm going to stick
around here with my friends.

{With a bitter laugh.) Loock who's talking about friendsl

I know I'm an idiot for wasting my time talking to you.
Remember the words, "And the light shineth in thﬁ darke
ness, and the darkness comprehended it not"? (In-
creasingly impasgsioned.} You sneer, "Look who's talking
sbout friendsi® It'll t8)ll you who: YA man sent from
God, whose name was John, that he might bear withess

of the light, that all mlght believe through him,®

(As if struck'by a revelation,) Good God, man} What
sacrilegel Can you actually be pxesuming yoat

Never mind what I am presuming, For the last time 1'm
asking‘you to try to understand}] Wheéther you like it *
or not, I am here with ny friends ,.. Everyone of them,
you amﬁng “them « all of you are my friends, at least,

my people, The blindness of each one of yau is one

more stab in my‘heart, Listen! When you crossed the
terrace tonig ht did you feel that the night was dry and’

.60ld? Do you knowrwhat that means? Of eourse you don't,

(Moving toward the window,) It means that right now

the stars are shining with all their splendor, and that
geeing people are enjoyving the wonder of their presence,
Those remote worlds are out there (He 1s now at the
window and touches the panes of glass,) just beyond °
these panes of glass, wmthin the reach of our sight ees
if we had anyt (Erief pause.} You are not concerned
by that, poor, misersbly poor, fellow, But I have a
mad craving for them, I yearn to watch them to feel
thelr blessed light upon my face, I almost feel
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(continuing) ‘I see them} (Ecstatically facing the
window, Carl, influenced in spite of himself, also
turns slightly.) I know only too well that if I could
see, I would then be smarting with resentment because ’
T could not reach them, Bubt at least I would see them,
and that's mcre than any of us can Say, Carl, Can you
actually bring yourself to believe that such longings
are evil? Is it possible that you do not feel such
longings yoursself?

(Stubbornly.) Not I do not feel them,

So, you don't feel them? Well, that's just where your
misfortune 1lies ... boeause you are incapablé of under-
standing the hope that I have brought to you.

You speak of hope?
The hope of lighte
(Sneering) Light?

Yes, the hope of lightl T know they say we're incurable,
but how can we be sure? No one knows what the world has
in store for us ... anything from the marvelous d4is-
coveries of science to ... 2 miracle,

(Grunting contemptuously.) Hmphl

Yes, I know that you, with your overwhelming sommen
sense, won't let yourself rise to such a hope, that
you have only contempt for the faith I bring you.

(Caustically) A fine Paithy Light, vision .. wa‘ar@
blind, John, we are blind!

So you Tinally admit it; that's something ... 1 thought
w6 Were onlv.... sightless individuals.

All right, blindl Granted.

Yes, bub blind to what? What is it we don't see?

(Hesitating.) I don't know what you're balking aboub.

Blind to light! That's what T'm talking about! Blind
to something you are eager to understand, even if you
deny 1T (Transition) If you've listened to seeing
people as I have, you get a good deal of information.
Ttve heard, for instance, that they sometimes try %O
+ot an idea of our affliction by closing thelr eyes.
%The stage lights begin to dim,) All at once they are
seized with a shudder of horror. There are evel a Tew
oases of individuals who lost their minds just imagining
themselves blind ... becausé a light had not been
turned on again soon enough, (The stage is completely
dark except for the stars shining in the window,} In
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(continuing) that horror and the madness, we are
engulfed ,.., without knowing what it isi + (Now the

light of the stars begins to dim out.) And that is

why, to me, it is doubly terrifying. (The theatre is

in absolute darkness,) Our voices are for ever crossing
each other in darknesse.

{Apprehensively.) Now, Johh ees
Yes, that's a bterrible word, that-word "darkness", be=
gause it is so utterly nmysterious, o incomprehensible’
to us, You are beginning to understand? (Brief pause.)
I have been able to feel how seeing people are happy
when the light returns in the morning. (The stars and
stage lights begin to shine again.] They are gradually
able to ldentify objécts, taking delight in their forms
anf their ..; colors, So great is the pleasure of
seeing light, considered by them as one of God's finest
gifts, that they were-inspired to create their own light
at night, But for us, everything is the same, What if
the light returns to shateh from darkness forms and
oolors, and give to all life the fullness of existance
«os {The lights are back to their original setting,)
including even the most distant stars? It's all the
same to us. We sgee nothing!

(Shaking off abruptly the inveluntary:spell‘whieh
John's words had cast upon him.) 7Yes, John, you ean

be sure I understand you but I can still find no reasen
why we should put up with your behavior here, If is
obvious that you are ... an unbalanced fanatio with g
messianic complex, I think I know what's wrong with
you, You have the instinct of death. You say you want
to see ... Wnat you really want is bo diel

Perhaps .«s perhaps so. Death may possibly be the only
way to asquire complete vision <.,

Or absolute dsrkness, In any case, you are in search
of ¢eath and don't know it. Death for vourselfl and
death for the others, That's why yvou must leave this
place. T defend lifel The life of all of us, whigh
you are threatening! Because I want to live fﬁ
thoroughly, carry out its’purpose, even 1f 1t lsatt
peaceful or happy ... yes, even if it's hard and bitter,
Life demands something from us; 1t has a claim on usi
The struggle for life was in all of us here ... until
you came, And now you've got to leave,

That was an eloguent speech you made abodut lifel I am
not surprised. You are teeming with i1t, But yocu are
goncealing the real reason you want me to leave. And
it's a reason certalinly "vital®™ to lifel Joannsl (Mrs,
Marsden appears Up Stage and observes them.)
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(Ralses his hands threateninglv.) Why you Airty rotteness

(Quiekly) S5ill here? (Carl lowers his arms,) You've
evidently had quite a stimulating conversation., You
look quite worked up, Carl,

(Controlling himself,) Yes, yes, I suppose £o.

(Crossing toward Carl.) Don't you think you'd better
retire for tonight? Thon you can continte your dis-
cussion tomorrow with clearer heads, Mr, Marsden was
going to join me here 'in a short while so we could
cateh up on some work, His office ig fresézing at
night in ﬁ@iﬁ weather, Now you run along. Good night.

Good night,

Good night, (Mrs: Marsden starts to exit at the Up
Left Door, pauses, turns with a puzzled expression,
then exite,

(With forced calm,) Yo mentioned Joanhne. Joanne has
nothing to do with this. 50 let's keep her out of it.

Ls that sec? Bubt you repeated her nams twice, I didn't
think you were such a hypocrite, Carl, Joanne is the
reagon you'lre so furious,

I am not furious.

Call 1t what you like, That rhapsody about life you
made a few minutes ago was reslly a toast to Joanne.,

I sald let's’leave Joanne out of this! Before ... you
poisoned her, I already hed my first run in with you.

Your memory is a bit faulty, Carl. My impression of
what you call our first run in is that you already had
even then a feeling that you were going t6 lose her,
All right then, I love Joanne! It's true. So there
you are, 1L am supported by the same "vital® reason as
you. And because of Joanne I'm going to stay, just as
because of her, you want to get rid of me, (Brief
pause,) You may geb temporary satisfaétion in knowing
that Joanne is not vyet completely mine.,

(Still oalm,) Guys like you seem to have nothing else
on your filthy minds, That's the real inspiration for
your mysticlisme. Well, I refuse to talk to you any more
about it. The point is, you're going to elesr out of
here, one way or another,

(Laughing) Too bad, Carl. Your hands are tied., I am
absolutely determined to stay. Would you believe it?
There was a time when I thought of sulcide, but that's
all gone now, -
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Bxouse me ,4¢ I 4idn't quite ses

I was just wohdering how John all by himself could have
undermined the gpirit of so many students who haven't
even been near him? What do they know about light?

(Gravely) DPecause they know nobhing about it, perhaps
that 1ig why it is on their minds,

(Smiling) 4 clever observation, Carl. (He rises,)
But it's true, My unfortunate c¢lassmates are easily
faseinsted by the mysterious, It ig a humillating real-
ization to make; dohn has not been alone in €this, Mr,
larsden. He planted seeds which’'bore fruit ... ahd now
he has many unwitting assistants, (Pause, gloomily)
egpecially among the girls, i

(Gently) I think that the seeds‘he planted are not too
important, If John should leave, even his most zealous
followers would lose the moral force to continue their
hegatlvelstic campaizgh,

You are right, my dear, I am sure everything would be
all right again if John left, We could, of course, ex-
pel him, but that might endanger the prestige of our
school, 7You know how many yéars I have worked tc build
the name of this institution, 1It's been a long and
arduous strugegle and we don't want anything to happen
to it -now, That is why I'm turning to you for agsis-
tance, Carls May I ask you as a trusted friend vo do
something for me? for the school?

Of course.,

Do you think you-could suggest to John, under some pre=-
text of your own, and with the ubmost btact of course
that he had better withdraw from the school? (Pausef
What about it, Carl?

T didn't gquite

I'm awfully sorrye. I wag distracted,

get your pointb,

You are very strange tonight. Mr, Mﬁrsden'was asking
you whether you might not be gble to tactfully get John
to withdraw of hls own accord,

Unless you have a better idea ... (Brief pause.)

I've already discussed this with him,

You have? And what did he have to say?

Nothing mueh. He says hets determined to stay here,
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No doubt you spoke teo hiwm cordially, with all necessary
tact? '

T 434 the best I could,
(Mrs. Mareden looks ab

Why does he refuse Lo withdraw?
Carl with curlosiby.)

T Adon't Knowe
Something hag to be done,
Yes, he must g0

(With a preoccupied air,) Indeed he must, He 1ls the

most baffling case we have had tn all these years, We
can't do anything with hlm,
in every respech, (Impulsively) Carl, have you a
suggestion? You've always been such a help to us,

Wow, fear, you promised you wouldn't get yourselr upset
again over this matter.

T know, I know, But it's preying on my mind .

Paul, it's much too late to think about this tonight.
vou'll only wear yourself out. Why dont't you go %o bed
and get some rest? Tt11l take care of thege notese

Yes, I suppose you're right (3ighs) TIt'm very tired,
But how about you?

T111 just be a few minutes with thege notegs. You go
along. I know how theytre arranged. Tt'1)l be with you
shortlye

Please don't work too late, my deal. Good night, Josie.
Good night, Carl, snd thanx you. '
larsden exits

Good night, dear, (Carl does not answer.

Left, Ghe walks over to Carl and adGresSses him
affectionately,) Did you decide to sbay up all night?
{Startled) What?

&

What in the world is the matber with you, Carl?
(Trying to force a smile.) Nothing.

For goodness sake go to bed. vou look as if you needed

a good reste

Yes I guéss I do bub 1'm nob sleepye, I have a splitting

headache .

Oh, that's a shame, (She lights the table lamp, orosgses

vou needn't worry on that score,

Me must go one way or anothersd

e is absolutely ant@gonistie
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What happened?
T don't kaowe. (She crosses Up Stage Right to listen,)
Dontv leavs me alonel I'm terrified.

(Holding her again) Listen, (Pause) Now there is not
a sound .

uw : W =5

THlg awful., (Kneeling) God see
(Sbaryl?} Maricl Get hold of yoursell, get up., (Lifting
her up.

Something horrible bhas haonened ees

As if we had done something terribly wrohg.,

Will vou keep quiet., Listen. {gocund of approaching
steps.) They're coming. (8he faces Up Stage.) Lebt's
cet out of here,

Tet me stay with you tonight,

A1l right, all right, (Bxeunt Up ILeft, Fause. A murnhur
of voices grows louder. MNrs. Mareden enters Up Right,
orossés to the light switen and bturns on the Center
Light, Albert and Andy carry in the limp COrpse of
Tohn, ‘Pehind them are Midkey and Carl, all of them
shalken, pale with emotion.

Put him bere on the sofa. guick} Mickey turn off thab
adio. (Mickey shubts off the radio.) Andy, get Mr.
Marsden right away «

7111 have hinm here in o moment. (He exits through
Left Doors)

(Kneeling, she selizes John's wrisgt and puts her ear next
to his heart,) He 1is deadt (She stares at Carl with
horror, Ho remains indifferent, Mrg, Marasden covers
the corpse with a table COVeIr, Mr, Martdea enters as
rapidly as he can through the Left Door. ‘He is only
partiai%y dregsed and wears no spectacles, Andy follows
him ine

¥

What happened? How 1s John? Are you there, Josie®

Tohn has killed himself. He is here on the sofa.
Killed himself? My codl (He advances toward the asofa,
leans over and feels the body.) How did 1t happen?
Where?
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(continuing) %o the wall switeh and puts down the Center
light; The stage darkeans perceptively, ©She sits down
again, takes a sheaf of papers out of her brief ocase and
makes an occasional notation., Suddenly she gstops writing
and looks at Carl who is rising.) You told John to with-
draw from school when I saw you earlier? (Carl does nob
answer, His expression is strangely rigid. Slowly he
advanceg toward the Up Right door, Mrs, Marsden looks

at him elosely.,) Going to bed?

(Barely overcoming the terrific strain in which he is
caught,) I'm going oubt for & bit of fresh air. Maybe
I can get rid of my headaqhe. Good night.,

Good nights You had better not stay out too long in

that ¢6old airs There may be ice on the steps. bBe’
careful, I hope you'll feel better in thé morning. (She
looks at him with sympathy as he goes out, then con=-
tinues hér work. Presently she stretches herself

gleepily. She glances at her wrist watch,) Nearly twelve
o'clook, {(She rises and goes to the radio, locates the

sbation. A fragment of "The Death of Ase" from Grieg's
"Peer Gynt Suite™ is played very softly. She returns to
her papers with a gesture of impatience, ©Slowly she
approacheg the window and contemplates the night. Her
attention is abtbtracted by something outside, Suddenly
she gasps and recoils with a shudder at something she °
sees, oShe looks again using her hands as an eye shade.
Her body becomes rigld, She retreats, as if she had
received & blow in the chest and utters a muffled ex-
clamstion. With the musecles of her face contracted in
horror she turns around. She puts her hands agalnst her
mouth, breathing fast., She hesitates, then rusheg out
Up Right. Tor a few moments the stage is empty; the
music continués on the radio. Then distant calls are’
heard. Pause, Nickey and Andy rush in from the Left.)

Anyone here? What the devil's going on?

(He runs to the terraoce, Listens to distant shouts.
Then he ealls in to 4ndy,) They're calling for three or
four to help down on the field, You get a couple of
fellows from the dorm. (Mickey exits Right, Andy to the
Lefts Pausé, Marie appears on the Left, trembling -
and groping. In a moment ILola comes in from Up Left,
also terribly frightened, Both are in pajamas and
dressing gownse.

Vho sue Who i3 112

( Approaching) Marie, dear, I'm glad you're here., (They
hold on to one another in fears)

Did vou hear?

Yegs,
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On the athletie field., I don't actuelly know how it
happeneds 1 gob there later,

Doesn't anyonce know? Who found him first?

I 4ia, (ﬁrs* Marsden does not remove her eyes from him,)
o o

Tell ug, Carl, for heaven's sake, tell us every detall

vou khowé

There is not mueh I ocan tell, I had gone out to cateh a
breath of fresh air because I had a héadache, I heard
a hnoise over by the toboggan sglide ..o I went in that
direction, I thought something haed just fallen to the
ground, I went over to the spot and found John, He
mugt have fgllen from the very top of the slide because
next to him I Tound one of those little mats we use for
sliding down., MNaturally 1 called for help .+

I ean't understand it! Why in the world would he be
climbing Up to the top of the slide at midnight on an
icy night,

t be a case of suicide, Mr, Marsden,

What 614 he need the little mat for then®? It must have
been an accident while he was trylng to slide dovn,
That's obvious, because we know he was not much good in
ahy Of our &aportss

But he had refused to have anything to do with the
toboggan «e¢ Why this sudden interest? He didn't play
in any of the games with VOU.,

Since he was my roommate, I sunpose I knew John about as
well as aﬁvbody ees (They look at Mickey.) ‘I think I
can guess why he was there so late at night., (With
deep feeling.) Praciselv because he was so tortured by
his lack’of skill, he might have tried to overcome it
secretly, even vhouzh he preteﬂﬁad to ug he didn't care
£or ﬁGftma And I suspect that tonight, res and probably
many other -nizghts when he didnt't come back to our room
unbil 1a 6, be wasg practicing up so he wouldn't be
ridiculed iOf his clumsiness. You know how sengitive

he wasg,

Instead of practicing when he was supposed to he has to
do it according to his own notions, aht now we are
faced with this conpnlication beeauu@ of his bull~
headedness, I hope this may serve as a leasson to all
of you. (The students remaln 1n.bmbarrassed silence, )

Mickey has probably hit on the truth, (Still looking
alb Gafli)

Yes, his idea struck me too gs very plausible., The
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(continuing) suspieion of suicide would certainly look
bad for the morale of our gchool,

Shall I go and telephone the authorities?

I had betber zo. I shall have to call the father to0 s+
Poor man! I remember his saying that he was alfraid of

g possible accident ... Bub an aceident can happen to
anybody, and we can prove that tobogganing and other
strenuous sports are definitely sound pedagogy.

Yes, ves. Don't worry about it, dear. Go and telephone,
Lt1ll stay here.

Yes, I had better, (Fe exits through the Left Door.

There is a momentary pause, then Elise comes in hesitantly
Up Left, She stops Up Stage.)

What happened? Uhey Said that John e

Johnh has killed himself s

(Surprised but without too much emotion.) Oh! In-
stinetively she moves over to Mickey, puts her arm
around his waisht in a gesture of reappropriation.
Mickey pubts his arm arouind her and gradually Elise leans
her head on his shoulder,)

T think you'd- better all g6 back to your rooms, Thanks
for your help, and please .. 40 not talk too much about
this episode around the school. Good night, (As Andy
and Albert exsunt through the Up Left door, Mrs. Marsden
pats them on the shoulder, They are followed by Mickey
and BElise walking with their arms around each other,

he seriols and calm she with a happy smile she cannot
SUppress .

It was almost the best thing for him ... He wasnft
meant for o normal life s

NO «ss I guess he wasn't. (Joanne's voice calling for
Carl is hegrd off Left., ©8he appears Up Left in-a dressing
gown., Mickey sympathetically wants to stop her, but

Blise restrailns him gently and leads him out.)

Carll Carlt Are you here?

Yes, I'm here, (She goes to him and throws herself in
hig arms sobbing,)

Oh, Carl, (He receives her with & wan smile. ‘Mrs,
Marsden looks at them sorrowfully.) Poor John,

At last he is at peace.
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is happler now.
mugt forgive ne,

# &

(She weepns) Oh, Carl;

L know 1 have made you suffer,

I have ngtﬁiﬂg to forgive you for, darliing.

Ieg, ves

'bi“G,},?"l'(:"" Omi shing ne
1oving yvoeul

stopped

I know,

L have many things to conlfess 0 YOU sse

Joanne,

Will You 1orsve med

Bveryithing!

£

23

meant
L gwear 1% to you

shall nonfess every!

well

I know very well,

you

+ee DBUL I have never

aing to youe.

What=

e

It isn't necessary. It can't pe anyibing gerious,

ever it 19, 1 Torgive yous

Carl! (Kisses him impulsively.)

(Hesitantly.) Don't you think you had betier go bac

to bed, Joanne?

Mrs, Marsden's right. And-I'd better go to my room too,

(They start out arm in arm, Carl gloomily, Joanne
radiantly.)

(With great effort,)

Carl?

(Turning to Mrs. Marsden,)

Good night, Joaunne,

Good "night, Carl,

Left ®

Carl re

atares st him in

( Awkwerdly.,

Yos,

(Walking oV

45 wonld

of ibs worst nmmﬁtmdreﬁ.. (Reproachfully)
gould pave been hopine for ,.. for

(Docg

E;C']ly;

('.E}Eii.lﬁﬁ &,

X
- b
i

e By

was Too 1utei

(Bitberly)

(Contemptuously)
goon g8 John was dsad,

meant to thems

and reli

e e

sied ,

% b o4
dalnns

ANYWaY ,

and thank youli (She slowly exi
standing and walts,

_ Will you stay I
I wanted to agsk you something,

angulsh,

That was an awlful

Certainly, Mrs.

Mrs, Marsdo
A long pause,)

thiﬂé;i Wosnt't 1,”; ¢

ts U
55 Up

il

Ly

for & while longer,

his gide and looking straight a® him,)
to aeny that the soﬂool has been rid

Of course.

Yo4u vhink 807

hig

such a solutbiont

Didn't yvou notice? As

But no one

the danger was cubt short before it

friends forgot what he had

body was still warn,

They geemea to get over Lthe shock easily
even while his

about whab thaw think were his shortocomings.

talking
‘wa Some =
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(continuing) hGW'mmaglna they are superior when they
speak of him with pity .;. they, who are so shallow and
mediocre! Ah, the blind, the bllnﬁt Mickey and Rlise
are back together, Others are obviously relleved as if
freed from a heavy burden. Happiness is back all over
the place and there is a feeling that everything will
be asliﬁ WeL 8 befcrﬁf‘

Carl +es I hardly ... How can you speak like this?
(Violently) Why?

(In a sudden outburst,) OCarlt

(Stiffening)

What have you done? Carll
43 don‘t understand what you mean.

Sometimes, Carl, we think we are doing good and we are
really tex'ribly WIONZesee

I don't know what vou're talking about,

And sometimes we fail to understand that people are not
trving to hurt us with their words but rather to console
Us sse We are approached by people who love us and suffer
when they sgee us sulfer, and we refuse to understand e
We reject them when our moast désperate need is to have
the soothing touch of a friend,

(calalyi iMany thaﬂks far your kindnems ae

TR R 5
'L,.-' i fe
13

(Pullin@ themkaway.) I j nat a faal Mr SMarsden. -
understand only too well what you: are hlnting a8ty . John
and I, at the same - time on the athletic field ..., well

auch susplclons are false.

rrrrrr

Absolutely falsel I have said nothing else.
Nor do-1 ;n?enﬁ to say anything else.

Gf ﬁaﬁrse:
(Slowly) .

I&havqn*tvdana ghybhlng, ..« 0.0

(With a fleeting glance at.the corpaé,.) And poor John
can no longer say anything either o« For heaven's
sake, Carl, let‘me.finish, -I know it isn't true, bub.
&vén 1f 1t were, ﬁ@thiq wnuld be galned by saylng it
ess And the 1nterests of the school GOmE first, dontt
you, agrea? AN A E T L e bt

Eeﬁ, <k tl'l,lflk S@(

waon't_gayﬂthamkumau.E

Wﬁll?
Amﬂ aLl aur acts must* therefera ba inten&ad far the

benefit’ of the. sch@@l, QL else, fﬁr our own.paraanal e
heneflt. Sol g A e | o

.....
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And that means ¢..7

The school may have enémies ..+ and a person may have a
rival in love, (Pause, Carl turns around and'moves
toward the Right, He stumbles against a chair, Down
Right and drops wearily into it.) Don't you care to
confide in me?

(Stubbornly)
false?

Must I say again that what you think is

(Coming from behind and pubting her hands on his
shoulders,) ALl right +.. I was mistaken., No crime has
been committed. You do not wish to arouse anyone's

sympathy., Not even Joannets?

(Fiercely) Joanne must learn not ©o vield to that
dangerous sentiment, (Pause as he toys with the chess
pieceg,!

Carl L B

Yes?

It would do you so much good to open your heart.

Enough} Dontt keep asking for a
oonfession which is impossible. What are you atter,
anyway? To show your cleverness? To play the part of
a mother to me because you have no children of your own'?

(Rising impulsively)

(Livid) You're cruel, éxtremely cruel ... I'm not
going to be that unkind, Half an hour ago, 1 was
working here, and it could have occurred to me to get
up ahd look out of the window, I didn't do 1t, Pere
haps, if I had, I would have seen someone going up‘ the
toboggan slide steps ocarrying John's body .es dohn,’
unconscious, or perhaps already dead} (Pause) Then,
from up there the body is dropped without stopping Go
think about othér peoplet!s eyes. We always forget some-
body's eyesight, Only John thought of it~ { Pause )

But I saw hothing because I did not get up. (She waits
wabching his facey)

Thatts rightl You saw nothingl :And even 1f you had
got up and thought you saW see (With infinite contempt)
What is sight? There is no sight herel How dare you
invoke the testimony of your eyes? Your eyes! Humphl
(Fearfully) My son, I never believed you were so hardl

Too bad, or you wouldn't have wasted your stupid,
feminine tricks on me.

You forget I am almost an old womah ses



18.

CAR: You are the one vho seems to have forgotten 1t!

LB

MRS, M. What are you saying? (Weeping) You are out of your

' mind! You are mad!

CARL: (In utmost desperation.) Yes, mad, Mrs. Marsdeni Mad!
But, for God's sake, will you leave me alone? (Pause)

( Completely crughed, she starts out; then stops.)

T only meant to show you how much I felt for vou, to

of for veace to & trocubled mind., But vou don't want
friendship ... Or veace, ©Gh, Carl, my sone, you think
vou have won. But you dié not win, Remember my words,
you did not wmin. (8She locks at Carl and John's body

at once., then exits through the Up Left Door. Carl
ginks down into the chair. He relaxes slightly and

his head falls to his chest. His breathing becomes more
and more agitated: he opens his shirt and removes his
necktie. Then he turns his head toward the background as
1f he were walting for some inaudible summons., After a
moment, he rises, hesltating, accidentally knocking down
the chegemen from the board which clatter grotesquely on
the floor. He stops a moment, frightened. Then he
approaches the corpse and with complete bitterness of
his awful loheliness, he kneels down and with an abrupt
gesture uncovers the pale face of the corpse which he
touches with the despair of someone trouching a body he
cannot hope to revive. Then he rises as if atteacted by
o strange force, and gropes his way to the window. There
he remains motionless, facing the light of the stars., A
greve voice which soon becomes firm end vibrates with
infinite passion speaks,)

MRS, M.

e

~f

CARL And now the stars are shining with all'fheir splendor,

and seeing people are enjoving their wonderful oresence,
Those remote worlds are there, behind the window panes
v+ (His hands, like the wings of a wounded bird,
tremble and tap against the mysterious orison-wall of
glass.) Within reach of our sight ... 1f we could only
see. | -

£
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I'd walk you over, Elise, but if you don't mind, I have
something to say to John, Mickey will take you over,
(Mickey winaes.i

(Sourly) Miockey certainly doesn't have to bother on my
occount., I'm sure he prefers your company ... and Johnts,

(Uncomfortably.) Don't be 3illy. I'll be glad to take
you over, So long, S

So long. Good night, Elise, See you tomorrow, |
Good night. (Elise exits Up Left, Mickey following,
Carl and John sit Down Left but before they can bBegin
conversing, Mrs, Marsden enters the Up Left Door,)

Geod"?vening. Haventt you boys gone to bed yet?f ( They
rise, |

Good Evening, Mrs. Marsden,

Please sit down, boys. And what about our youhg man
wlth the cane? Oan't vou find a word or two to say?

Good evening.,

It seems to me you ought to be a happy man, even if
because every day you look gloomier, which apparently is
your aim in life. Well, I won't disturb you. I'm’
making the rounds of the rooms, See you presently,

Good~bye, Mrs, Marsden., (She goes out Up Left,) I
presume Mickey must feel quite cheated that you had %o
interrupt your story of the sighted girl.

And of course you would prefer arguing aboubt your usual
topie of conversation, or did you by chance this time
have something different %to talk about?

No, the usual tople, I'm sorry to say.

Carl, I know pretty well how you think. How many times
do we have to go over this?

Not many, I hope., This may even be the last time,
Good !

John, the day you cameé here, it didn't take you long to
dec¢ide Yo return home, (Bitbterly) Joanne told me this
see When ghe sUill used to talk things over with me,
Your original idea was the right one, and I think this
lg the right moment for you to do 1T,

What a subtle way to give an order.
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What were you waiting for? An example set for you by one
of your fellow students that you drove to despair?

(Calmly)} Well, I'll let wvou figure out the answer yours
self, Ior my part, I apologize for any sarcastic remark
that coffended-you, Ordinarily I don't make use of this
kind of humor, but you'll have to admit I've had enough
provacation. I'm going to take a turn around the athletié
field belore I go to bed, It's a fine night for a stroll,
ess he&lps vou sleep more soundly, Care to join me?

NO :
Good night then.

Good bye. (Johm leaves Up Rights Carl sits at the chair
Down Right and absent mindedly toys with the chess
pleces. In a moment Mr, and Mrs. Marsden enter with
several folders of papers,)

Still here, Carl?

(Raising his head.) Yes, Mrs, Marsden, L'm not sleepy.

(Who has been ' led to the sofa by his wife.) Good
evening, Carl,

(Full of curiosity.) Did John decide to go to bed?
YES «oe L think so, Hel's going for a walk first,
(Gravely] Itm glad you are still here, Carl, It seems

that we need to tallk asgain about John, Will you give me
a cigarette, Josie? (She produces a cigarette which

she puts in his mouth and lights.) Thank you, dear,

Yes, Carl, this matter has reached serious proportions.
Quite frankly, our school is in a critical gituation.
Who would have thought that one individual could de-
moralize a school of a hundred students?

1t's hard to explain,

I don't know whether you have become aware of this yet,
but Mrs, Marsden tells me that students are beginning
to neglect their personal appearance,

Really?

They baven't been sending their clothes out to be
pressed ... and some have stopped wearing their ties,
like John. (Carl feels of his own neckties)

He must go around presching all day long. How is it
possible that he should have so much’influence in so
short a time? How do you explain it, Carl? (Pause)
Ham? (Mrs, Marsden looks straight at Carl,)



